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dopMyBaHHA MOBHUX HAaBUYOK Yepes noesiio

AHOTALI{A. BUKOPUCTaHHSA aBTEHTUYHUX NITEPATYPHUX TEKCTIB, BKIOYAIOUM MOE3ito, Y BUKIaOaHHI
AHIMINCbKOI MOBWM (K IHO3EMHOI CTa€ Aepani NoWMpeHIlWKM. Lle MOXXHa MOACHUTK 3POCTatoUO0
NOMYAAPHICTIO KOMYHIKaTUBHUX METOLIB HaB4YaHHA Ta MOCTYMOBUM BigXO4OM Bif, TpagUUiMHUX
MeTOAiB, OPIEHTOBaHMX Ha BUMUTeNd. Konu BUKMagadi BUPILLYOTb BKIIOYATU aBTEHTUYHI TEKCTU Ha
3aHATTAX aHINIMCbKOI MOBMK, BOHW CTUKalOTbCA 3 MpPo6aeMol BMOOPY BiAMOBIOHWMX TEKCTIB Ta
BM3HAYEHHA Hawmbinblw epeKTUBHMX MeToaiB poboTU 3 HMMK. BooHoyac BOHWM HaMaratoTbcs
BPaxoByBaTW iHTepecn Ta ynofobaHHa CBOIX CTYOEHTIB, @ TaKOXX BMMOIM HaB4YalbHOI Nporpamu,
30CEPEeKYIOUYNCh Ha BUKMIAOAHHI aHIMMiNCbKOi MOBU. Y Mpoueci BUKNagaHHA iHO3eMHOI MOBM
nefjarory 3aBXAW MparHyTb o06paTu  HavKpally MeTOOMKY HaBYaHHA O19  MoKpalleHHa
KOMYHIKaQTUBHMX HaBWYOK CTyAeHTiB. OOHUM i3 TakMxX METOLIB € O3HAMOMMEHHS CTyOeHTIB i3
niTepaTypoto, 0OCOBMMBO MOE3IE MOBU, KA BMBYAETLCA. YMIHHA YMTaTK iHO3EMHY NiTepaTypy €
O[HIEIO 3 KTIOYOBMX HABUUOK, AKi HabyBaloTbCs B Mpoueci BUBYEHHS iHO3eMHOI MoBU. CbOroaHi
BMOGIp HaB4YanbHUX MaTepianiB, OOCTYMHUX 09 BWKIaOadiB, OOCUTb BEMMKUIA, BapitlolymnCb Bif
rOTOBUX METOAUNYHUX BPOoLLYpP | MOCIBHUMKIB 00 AOCTYMHUX aBTEHTUYHUX XKYPHaNCTCbKUX MaTepianis
i niTepaTtypHmMx TBOpiB. OgHakK Mifg 4ac BMOGOPY CTpaTerii HaBYaHHA 019 KOHKPETHUX CTYOEHTIB
BMHMKAE MUTAHHSA MPO OOLINbHICTb BUKOPUCTAHHA Moe3ii B HaB4YasbHiM nporpami, a TakoX npo
CTYMiHb X aBTEHTWMYHOCTI abo aganTauii. Y 6inblWOCTi MeToAMK BUKNAA4AHHA iHO3EMHUX MOB
niTepaTypa BBOAUTbCA MICNS FPYHTOBHOMO i CUCTEMHOIO BWMBYEHHS MOBU. TaKMM UYMHOM, Yy
NigPYYHUKaxX, METOONYHUX MOCIGHMKAX | HaBYaNbHUX MaTepianax Ang BUMTENIB MOETUYHUM TBOPaM
npuainaeTbca Mano yearu. Lla poboTa € cnpoboto npoaHanisyBaTh BaXKIMUBICTb i ePeKTUBHICTb
BMKOPUCTAHHA MOETUYHMX TBOPIB Ha YpPOKax iHO3eMHOi MOBW, OOCMAIOYKYE iHTerpauito moesii B
npouec HaB4YaHHSA Ta Po3rnanac ii BNAIMB Ha 3aCBOEHHA MOBMU, KyNbTypPHY OBi3HaHICTb i 3aranbHum
[OCBig BMBYEHHS MOBU. Lle cnpoba BUBUYMTU CydacHi MeToaM BUKNAAAHHA MOBU 3 aKLEHTOM Ha
niTepaTypy Ha YHIBEPCUTETCbKOMY PIBHI Ta MpoaHanilyBaT ix ePeKTUBHICTb Y LLbOMY KOHKPETHOMY
KOHTEKCTI.

KJTIOYOBI CJIOBA: roeTuyHi TBOPU, KOMYHIKQTUBHI MeToAM HABYAHHS, eMOLUiiHe 3AslyYeHHS;
QHANITUYHE YATAHHS.
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Fostering language skills through verse

ABSTRACT. The use of authentic literary texts, including poetry, in teaching English as a foreign
language is becoming increasingly widespread. This can be attributed to the growing popularity of
communicative teaching methods and the gradual shift away from teacher-centered approaches
to language instruction. When teachers decide to incorporate authentic texts into their English
lessons, they face the challenge of selecting appropriate texts and determining the most effective
methods for working with them in the classroom. At the same time, they strive to consider their
students' interests and preferences, as well as curriculum requirements, while focusing on teaching
English. In the process of teaching a foreign language, educators always aim to choose the best
teaching methodology to enhance students' communicative skills. One such method is familiarizing
students with literature, especially poetry in the foreign language being studied. The ability to read
foreign literature is one of the key skills acquired in the process of learning a foreign language. Today,
the selection of teaching materials available to foreign language teachers is quite extensive, ranging
fromn ready-made methodological brochures and teaching guides to accessible authentic
journalistic materials and literary works. However, when choosing a teaching strategy for specific
students, the question arises about the appropriateness of using poetry in the curriculum, as well as
the degree of their authenticity or adaptation. In most foreign language teaching methodologies,
literature is introduced after a substantial and solid study of the language. Thus, in textbooks,
methodological tools, and teaching aids for teachers, poetic works receive little attention. This work
is an attempt to analyze the importance and effectiveness of using poetic works in foreign language
lessons, it explores the integration of poetry in the teaching process and investigates its impact on
language acquisition, cultural appreciation, and overall language learning experience. It is an
attempt to learn contemporary language teaching methods with an emphasis on literature at the
university level and analyze their effectiveness in this specific context.

KEYWORDS: poetic works, communicative teaching methods; literary techniques; emotional
engagement; analytical reading.
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Poetry is a powerful learning tool that can stimulate creative thinking,
develop language skills, and deepen understanding of a variety of topics
and emotions.

It is a literary genre that uses imagery for expressing feelings,
emotions, thoughts or ideas. Poetry can be written in the highest or
freest form, using different literary techniques such as rhythm, rhyme,
metaphors, symbols and others. This is the magic that allows the authors
to express their thoughts in a creative, imaginative way, creating
expressions of the authenticity and depth of feelings. One can depict
various aspects of life, from special experiences to social or philosophical
thoughts. Poetry plays an important role in culture, evoking emotions,
inducing thoughtfulness and fostering the development of mental and
creative expression.

Traditional language teaching often focuses on grammar, vocabulary,
and repetitive exercises, but there is a need for more creative and
dynamic approaches to engage students and promote a deeper
connection with the language.

Using poetry when learning a language has several benefits and can
be a good way to improve students’ language skills. Reading, analysis
and interpretation of poetry contribute to the development of speaking
competence. The study of structure, rhythm, rhyme, metaphors helps to
expand the vocabulary and develops the ability to express one's
thoughts clearly. The analysis of poetry requires a deep understanding of
the text, the detection of deep meaning, the disclosure of shades of
meaning, which contributes to the development of critical and logical
thinking. Poetry can evoke emotions, promoting empathy and
emotional intelligence. It helps to feel, understand and express various
feelings and experiences. Poetry reflects diverse aspects of culture,
history, and society, allowing students to gain a deeper understanding of
different cultural contexts and traditions. Through poetry, students can
discover new ideas, reflect on life issues and perceive the diversity of
deep human experience.

There is a lot of research dedicated to the use of poetry in the language
class. Siamir Marulafau views poetry, as an artistic expression of
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language. The researcher sees in it the potential to transcend the
boundaries of mundane language instruction. By exploring poemes,
learners can delve into the rich tapestry of emotions, culture, and history
embedded within the verses. Poetry's ability to convey complex
meanings through concise language and metaphors enhances learners'
critical thinking and analytical skills. [4]

According to Sreena S & llankumaran M (2018), poems evoke emotions
and personal connections, which, in turn, create a positive affective
environment for language learning. [7]. It's worth noting that the field of
language education is vast, and many researchers contribute to different
aspects of language learning, including the use of poetry. Timothy
Rasinski states that poetry has been a mainstay in classrooms for
decades but it appears to be on the decline in favour of informational
texts and stories. We feel that poetry and other rhythmical texts offer
unigue advantages for students who struggle in mastering the
foundational reading skills. “As an advocate for the teaching of reading
as an art as well as a science, | am a firm believer that poetry and other
rhythmical texts offer unique advantages and opportunities for teachers
and children in reading instruction.” [5]. Ishchenko, O. Tikan, VY,
Verkhovtsova, O. strongly advocate analytical reading that will be a part
of the skills which also includes critical thinking and problem-solving.
Broadly speaking, this kind of reading will develop the ability to analyze
received information critically and make decisions or conclusions based
on it. In this regard, it should be noted that analytical work on the text is
not an aim in itself; it is one of the means of teaching students to read,
understand and, if necessary, translate foreign texts. Therefore, when
applying different types of analytical work on the text, we must clearly
imagine the purpose of this work and the possible practical
consequences.[3] Sam lllingworth, researcher, teacher, and poet is sure
that poetry helps connect different communities, bridge academic
disciplines and foster inclusive dialogues. He encourages others in
higher education to discover the potential of poetry in enriching their
personal and professional lives. [2]

The integration of poetry as a pedagogical tool offers a unique way to
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enhance learning experiences. From groupwork and assessment to
reflection and research, poetry can transform educational approaches,
deepening understanding and engagement across various disciplines.

Poetry is a powerful tool in education because it helps students
develop various skills and abilities. It offers a unique approach to
language learning as it often incorporates rhythm, rhyme and expressive
language, which can help students engage with language in a more
creative and memorable way. Here are some aspects of research and
findings related to teaching or learning language through poetry.

Lexis is of course important in any kind of text but speaking about
poems, they usually contain relatively few words as poets chose their
words with particular care and they are very conscious of their power.
When examining the lexis of a poem, it is necessary to point how formal
it is, why the poet has chosen formal words. Reading poetry helps learn
new words, phrases, expressions and enrich learners’ vocabulary.

There is more deviation from the usual grammar rules in poetry than
in prose such as word order, for example, which may be needed to meet
the demands of poetic forms:

Tide be runnin’the great world over;

T'was only last June-month, | mind, that we

Was thinkin’ the toss and call in the breast of the lover
So everlastin’ as the sea. (Charlotte Mew) [6, 27]

Reading poetry out loud helps improve pronunciation, rhythm, and
intonation. This allows to better understand and use language features
such as stress and rhythmic structure. Poetry requires careful attention
to words, rhythm and metaphors. Working with poetry helps students
develop skills in reading, text comprehension, and analysis of literary
elements.

Studying poetry can be an amusing and effective way to go deeper in
a language and culture, helping to improve various aspects of language
skills. Poetry is often a mirror of a society and its history. Studying poetry
from different eras and cultures can help students better understand the
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sociocultural context of different periods and places. Analyzing poetry
requires critical thinking and the ability to argue your points. Students
can learn to analyze metaphors, symbols, themes and styles, which helps
develop their critical thinking Group work with poetry, discussion and
sharing can help develop social skills and teamwork. As example, we can
take "The Road Not Taken" by Robert Frost. The poet uses fork in the
wood as metaphor. The two roads represent choices in life. The fork
symbolizes decision points or crossroads where individuals must choose
a path, and these decisions have a lasting impact on their journey.

Two roads diverged in a wood, and | -
| took the one less travelled by.
And that has made all the difference. (Robert Frost) [6, 33]

Students can discuss how the poem resonates with people because
everyone faces decisions that shape their lives.

Learning poetry by heart brings many benefits both educationally and
culturally. Here are some benefits of this approach. Reading poetry out
loud makes pay attention to pronunciation and intonation. Learners
have to analyze the structure of the poem, its rhythm and rhyme. Using
a dictionary will help to understand unclear words and phrases. Learning
poetry by heart requires memorizing the words and structure of the text.
It effectively trains memory, helping students improve their cognitive
skills. When learning poetry by heart, students actively interact with
language. This helps improve pronunciation, accent, intonation and
expand vocabulary.

Teaching through poetry can be an effective and fun way to develop
various aspects of students' personality and intelligence. The process of
learning poetry by heart requires attention to detail and concentration.
This helps develop skills to improve attention. Many poems are part of
the literary heritage and cultural heritage. Studying and memorizing
poetry helps preserve and pass on these works from generation to
generation.

It isimportant to note that individual preferences vary, and while some
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students may find poetry a valuable tool, others may prefer other
approaches. In addition, the effectiveness of using poetry in language
learning may depend on students' proficiency level and specific
language learning goals. One of the main challenges is helping students
understand and appreciate the figurative language and complex
themes that are often present in poetry. Additionally, students may
struggle with the form and structure of poetry, including meter, rhyme,
and stanza organization. Poetry can be difficult to understand for a few
reasons. First, poets often use language in unconventional ways, such as
through metaphor, symbolism, and imagery, which can require readers
to interpret the meaning beyond the literal words.

CONCLUSION.

It is true that the language and content of English poetry are unusual
yet there is not any justification for excluding poetry from the English
course. Poetry can help all round development, if it is taught well. Thus,
only then can we develop a taste for poetry in students and train their
ear to the variety of beautiful sounds. Poetry can help enable the
students to understand the poet's thought and imagination contained
in the poem, to develop their aesthetic sense and all round personality.
Reading and reciting poems, translating them make the English
language classes meaningful, motivational, and increase interest in
studying the subject. Working with a poetic text in an English lesson is
one of the effective means of learning, familiarization with the culture of
English-speaking countries, as well as a source of language vocabulary
enrichment. Poetic creativity develops analytical and logical thinking,
trains memory, expands the horizons of students, and teaches to
perceive the surrounding world in a different way. And, of course,
deepens knowledge of the language.
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EKCNpecUBHUMN NOTEHLUiaN TePMIHOOTIYHOI JIEKCUKM
B XyAO)XXHbOMY iaionekTi NMNaBna 3arpe6enbHoro

AHOTALISA. Y cTaTTi po3rna4aeTbca eKCnpecmnBHa GyHKLLIA MOBMEHHS, AKa Bifirpae KI4YoBY POfb
y npoueci KoMyHikauii. OcobnuBy yBary npuaifieHo MexaHiaMaM i 3acobaM ekcrnpecuBizauii
TEPMIHOMOMYHOI  JTEeKCUKM B XYOOXKHbOMY i[IONEKTI YKPAiHCbKOro MNUCbMeHHWKa [laBna
3arpebenbHoro. MatepianomM anda aHanisy cnyryBaB MOro pomMaH «Po3riH», y AKOMYy TEPMIiHM, WO B
HAyKOBMUX TEKCTax € HEUTPANbHUMK, Y XYAOXXHbOMY KOHTEKCTIi HabyBatoTb HOBUX €KCMPEeCUBHMUX,
€MOUIMHO-OUIHHMX Ta 06pPa3HMX 3HAYeHb. JOCNiOXKYETbCA AK NNIEKCUYHI Ta dpa3eonoriyHi ogmHuL,
O 3a3BUYAN € HEWUTPANbHVMMKM Y HAYKOBOMY CTUSTI, Y XyOOXHbOMY TEKCTI Mif BMNJIMBOM aBTOPCbKMX
iHTEHUIM | KOHTEKCTY CTatoTb 3aco6aMu BMPA3HOCTI. 3a3HAYAETbCS, WO TePMIHOMOrYHa NeKcmka
BUKOPWCTOBYETbCA B MeTapopUUHUX MOByOoBax, MOPIBHANbHUX CTPYKTypaX, MOEOHYETbCA 3i
CTUNICTUYHO 3a6apPBIEHOIO NTEKCUKOIO, L0 HAAAE iM HOBMX KOHOTATUBHMX CMUCHIB.

KJTIOYOBI CJIOBA: ekcripecuBi3alis TepPMIHOAOMYHOI 71eKCUKW, XyOdOXXHIiN igionexkT [lasna
3arpebesibHoro; MeTagpopu4Hi MobynoBu.
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Expressive potential of terminological vocabulary in
the artistic idiolect of Pavio Zahrebelnyi

ABSTRACT. The article considers the expressive function of speech, which plays a key role in the
communication process. Particular attention is paid to the mechanisms and means of
expressiveness of the terminological vocabulary in the artistic idiolect of the Ukrainian writer Pavlo
Zahrebelnyi. The material for the analysis was his novel "Dispersal”, in which terms that are neutral
in scientific texts acquire new expressive, emotional-evaluative and figurative meanings in the
artistic context. It is studied how lexical and phraseological units, which are usually neutral in the
scientific style, become means of expression in the artistic text under the influence of the author's
intentions and context. It is noted that terminological vocabulary is used in metaphorical
constructions, comparative structures, combined with stylistically colored vocabulary, which gives it
new connotative meanings.
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ExkcnpecrBHa JyHKLIA Ha MOBMEHHEBOMY PIBHI Bigirpae BaXknmBy
pPONb Yy NpoLeci KOMyHiKalii MOBLiB, 3abe3nevye nepenaBaHHA OLHHOI,
eMOLIMHOI, MOYYTTEBOI Ta MCUXOJIOMIYHOI chep NePCOoOHaXKIB XyOOXKHbOIro
TEKCTY, XUTTEQIANbHOCTI MtoANHKM 3aranoM. CNeKkTp OLIHOK, eMOLLIN i
MOYYTTIiB € AOCUTb LUMPOKUM i pi3HOGapBHUM [1; 2; 6; 7].

MeTa cTydii — BUEGBUTU 3acobM M MexaHi3MK eKcrnpecuBisalii
TEPMIHOMNOTIYHOI NEeKCUKM B XyOoXKHboMy igionekTi . 3arpe6enbHoro.
MaTepianoM pOna aHanisy cnyryBaB poMaH 6Genetpucrta «Po3riH».
Kputepiem nobopy GakTUYHOIro MaTepiany nocrtana ceMaHTMYHa O3HaKa
— 30AaTHICTb TEePMIHOMOrYHOI NeKcukM i dpaseonorii 06’eKTUBYBATU
OLiHHI, €MOLLiMHI, MOYYTTEBI Ta MCUXOMOMYHI CMUCK; LUNPOKY chepy
YWUTTEQIANBHOCTI MOAMHM, il 30BHILLHI Ta BHYTPRILLUHI SKOCTI, Aii Ta BUNHKMN.

O6’eKTMBATOPaAMM KaTeropii eKCNpecmnBHOCTI B XYOOXHiX KOHTEKCTaX
MocCTaloTh MepeayciM NnekcmyHi Ta $pa3eonoridyHi oanHMLI, WO MICTATb
€MOTMBHO-OLLIHHI, 06pa3Hi CKNagHMKKM Yy CBOIX CEMaHTUUYHUX CTPYKTYPaX,
XO4a MOHATTA eKCMPECMBHOCTI B 1IHIBICTUYHIN NiTepaTypi 3a3BUYal TIy-
Ma4YnTbCA OOCUTb PO3IMUTO M HEOOHO3HAYHO AK 33 KiNTbKICTIO CKIA4HMUKIB,
TaK | 3HAYYLLICTIO KOXXHOIO 3 HUX. JOCNIOHUKM 3ayBaXKyOTb, LLLO «4aCTO
BM3HAYEHHSA eKCMPEeCMBHOCTI 3BYXXYETbCA OO0 MOHATb “iIHTEHCMBHICTL',
“eMOTMBHICTE” abo pPO3LIMPIOETECA aX OO0 3IUTTa 3 MOHATTAM
“BUpa3HICTL” | CNPUMMAETbCA Ta TNYyMaudMTbCA MepeBaXKHO Ha Tni
CTUNMICTUYHUX MOXKTUBOCTEWM NTEKCUUYHUX OOUHMULIb>» [2, C. 16].

MPOCTEXEHO, WO B XYOOXXHbOMY KOHTEKCTI TEPMIHM YAaCTO 3MIHIOKOTb
CBiM  CTaTyC «MNPeOMeTHOCTI», «MOHATIMHOCTI», «HEWTPanbHOCTI»,
HabyBaluYM B HETUMMOBOMY [AO/9 HUX MPOCTOPI  XYOOXHbOro TBOPY
eMOTUBHO-OLIIHHOrO  3MICTy.  IXHS  CeMaHTUKa  PO3LUMPIOETHCS,
YCKITAOHIOETbCA,  OCKIfIbKU Ha npegMeTHO-MorNYHe  3HaYeHHd
«HaKMagaeTbCa» WMPOKMIN  CMeKTP  KOHOTAaTUBHWUX  CMWUCAIB,
iHOMBIOAYaNbHO-aBTOPCbKMX IHTEHLIN, EMOTMBHO-OLLIHHMX BUCHOBKIB Ta
XapaKTepUCTUK. TePMiHK, 9Ki 3a CBOEI MPUPOAOOID B MEXax HayKOBOIoO
OUNCKYPCY € HEeMTpaibHMMKM HOMIHALIAMU, aKTUBHO OYHKLIOHYIOTh 4K
3acobm 06pa3HOCTI, eKCNpecmBHOCTI, BMKOPWCTOBYIOTbCA B
MepeHOCHOMY 3HAUYEHHI Mopad 3 IHWUMK FpyrnaMmM JTEKCUKMN.

ExkcnpecmBHMIN MOTeHLian TEPMIHIB HaMBMPa3Hille 3peani3oBaHnM i
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MPOCTEXEHUM Y XYOOXKHIX KOHTEKCTax, e HadBHE BUKOPUCTAHHSA iX Yy
cknagi MeTadopmyHMX NOBYAOB Ta MOPIBHAMBHMX CTPYKTYP, MOEQHAHb
i3 MOBYTOBOD, CTUMICTUYHO 3HMKEHOID, CYB'EKTUBHO adiKCOBAHOO TOLLIO
NeKCcukKol, Hanpuknan: «Ane agiBdmHa B COBUHCbKOro  6yra
MePLUOK/IACHQA... Bucoka, o4i — 9K nasepu, O irypka - MAPEHHI
ABOALUATOro BiKY — CYUWiNbHi BepPTUKA, BUKIMK CUIAM TSDKIHHA W
rpasiTayii..» (IN. 3arpeb6enbHuin) [8].

MNaBno 3arpebenbHuM HanexmTb OO0 BU3HAYHUX YKPaiHCbKMX
MUCbMEHHUKIB OPYroi MonoBrHM XX — noyvaTky XX| cT. Moro xyOoxHin
i0i0ONeKT opUriHanbHUIM, BUCOKOXYOOXHiN. [JOCAIOHMKM 3a3HA4YatoThb, LLO
MOBOCTW/b YKPAIHCbKOIo pOMaHicTa opMyBaBCA Yepe3 HeCNPUUNHATTS
«MICHOI OMMUCOBOCTI», «LUTYYHOro 3aMWIYBAHHS KPACOI OOBKINAS».
HaBmakun, aBTOp «amnpobyBaB 3acobu XyOdOXXHbOi HecrnoaiBaHKK,
CIOXXETHO-KOMMO3ULLIMHOI OpPUTiHaNbHOCTI, iIPOHIYHOIMO MepeiHakLWweHHA
CMUCNY», EKCMEPUMEHTYBAB 3i C/IOBOM. [aBNo 3arpebenbHnUiM — 3aBXam
«MPUPOOAHNK, 3aXOMNeHUMn, IHGOPMaLIMHO MepernoBHEHMN («xoOa4a
eHumnknoneaisa») i HIKoNM He HEeMTPaNbHWW, YacTO FOCTPO KPUTUYHUN,
BOATHUIM OO0 ryMopy (a 3rogoMm i oo capkasmy)» [5].

BrBueHHIO TBOPYOCTI MUCbMEHHMKA MPUCBAYEHO 6araTo
niTepaTypo3HaBYMX Mpaub, Y 9KMX MpoOaHanizoBaHO MNpobreMaTuky
POMaHIiB aBTOpPa, KOMMO3MULLMNHI, CTUMbOBI, >XAHPOBI, CIYKETHI
0oCco6nMBOCTI TBOPIB (oocnigykeHHa B. JoH4dnka, M. Cnabolunuiubkoro
H. 360poBcbKoi, M. InbHULbKOro, T. MMpKK, B. MaH4yeHKa, A. LLInuTanb

Ta iH.).
MOBOTBOPUYICTb . 3arpebenbHoro BMBYaNu C. EpMONEHKO,
B. BinoHO»eHKo, H. Bobyx, [. THaTIOK, H. FonikoBa, J1. T'onotox,

T. FpnueHko, M. 3iH4eHKo, XK. Konois, |. Konomieub, T. KOpYeHKO Ta iH.
MpoTte BMAB/IEHHSA 3acobiB i MexaHi3MiB eKcnpecmBizaLlii
TEPMIHOMOTIYHOI TeKCUKM B XyOOXKHbOMY igionekTi IN. 3arpebenbHoro He
6yno NpeaMeTOM OKPEMOIro AOCIAXKEHHS.

ExkcnpecuBizalia TepMiHOMNOMYHOI TEKCUKM B XyOOXKHbOMY idiOeKTI
M. 3arpebenbHOro BigbyBaETbCA KPi3b MPM3MY AOMiIHYBaHHA CEMAHTUKM
AHTPOMOLEHTPUYHO MAPKOBAHWMX MOBHWMX OOUHULDL PI3HUX TUMNIB
(y3yanbHi abo TpaHcPopMOBaHi B KOHTEKCTI $pa3eofioridyHi 3BopoTH,

www.lingua.in.ua All Rights Reserved | CC BY-SA 4.0
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MeTadopUUHi Mogeni, eniTeTHI M MOPIBHANBbHI CTRPYKTYPW, EHAHTIOCEMIiUHI
YTBOPEHHSA, CTUMICTUYHO 3abapBfeHi NeKCUYHi oaunHuLi, Bepboiom
TOWO), PYHKLIOHYBAHHSA iX B OOHOMY KOHTEKCTI 3 TePMIiHOMOMYHMMM
HOMiHaLigaMu.

o BMPa3HMX MeXaHi3MiB BHYTPILLUHbOI (ceMaHTM4HOI)
eKcnpecumBi3aLii TepMIHOMOTYHUX (3a3BMYaM HEUTPANMbHUX) MEKCUYHMX
OOMHMUDb Y XyAOXXHbOMY ifionekTi . 3arpebenbHOro Hanexartb:

1) MeTadOopUUHI NOBYOOBU, LLO PENPE3EHTYOTb AK TpagMUinHi Mogeni
AHTPOMOLEHTPUYHOIO 3MICTY («.MM 3HQ/M rpo BAC yce, 6q4unm
npuxoBaHe A719 BAC, CKAQA4AIN MPO BAC LIHY, CYAWUIN MNPO BAC 3ABXAMN
v ycroaun, 6ynuv, BacHe, ap6iTpaMu B cyARIBCbKIA 10XKi..») [8], TaK i
LLOMHO HapOOXXeHi, CBKi, WO CcTalM HacMigAKOM aKTMBi3auii 3B'A3KiB
TEPMIHONOTIHHMX NEKCUYHUX OOUHW LD, MOEAHAHb, 0O AKX BOHM pPaHile
He 3anydanuca («Omke, AHaQcTacia He 6y/la TaKA B)XXEe HeNPUCTYNHA
dopTteusa, moxHa 6ys10 3aBoOBATH (i 6oaav HA oAMH Len Bedip,
BiaBepHyTn Big COBMHCbKOro. 3pobuTtii MOMY MPUKPICTb, — | He A7S
SKOICb TAOM HUM3bKOI KOPUCTI, A MpocTo “sapaan mucreyrsa’™ [8];
«AKQOEMIK ilLIOB 30 AMNPEKTOPOM BUMPOCTAHWM | CIIOKIMHWUA, TilLMBCS
AYMKOIO, LL|O 30 YeproBMM KOJIIHOM KOpuvaopa, Le 3aQ OAHWUM CYr/io60M
Liei 6e3rny3noi cnopyau BiAKPUETbLCH 3HEHALIbKA MOro o4am BeJTUKNM
CBITIMUA 3Q7, BUCOKI ABepi, 6in1i KAM’SHI CTiHW, MApKeTHA Mifgjoraq,
KOHAWLIOHEPM, M’aKe CBIT/10, 3PY4YHICTb, AOLI/IbHICTb, MPOAYMAHICTb, Y
HaapI6HILLNX AeTansax, d cepen yCboro LbOro — CrOKIMHWKI MOTMCK
Moro MaLlnH, iXHE PUTMIYHE ANXAHHS, PI3HOOAPBHE CASHHS MyNbTIB,
Cyxuii Luepex nep@ocTpidyok)» [8];

2) NopiBHANbHI  CTPyKTypu  («Hacto nwoamHaA  3/1MBOKO  C/liB
HAMQraeTbCcs Mogos ATV B/IACHY HENeBHICTb, C/10BA A/19 Hei AABHO
BToATUIM 6yab-IKe 3HA4YeHHS, e MoB6u LWIAK, 6yRiBenbHun
MaTtepian, 6andacT, 06 3QraTUT rpPipPBU, IKI BUHUKAOTb JOBKO/IQ He
MPOCTEXXEHO 1 6e3rpUYnNHHO, 3ArPOXKyrYM OCTATOYHO BiAgpi3ATH
raAnHY Bid CBITY..» [8]; «XKuTu 3a npaBmiamMm — Bce O0A4HO, Lo rnogibHo
40 TPAMBQAS KOTUTUCS MO MPOKIAAEHUX KMMOCH CTA/IEBUMX PenKax. He
YKUTTS — CyLi/IbHO reoMeTpis. Y Moyxe 11oAMHA CBiJOMO O6MEXXYBATHCS
reometpieto?» [8]; «Lle 6yB He 4o/0BiK [Ky4MIi€EHKO], a Gkumcb xoasa4umii
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HiBensaTop, iHrerpaTop y HArNPsmMKy 3HUKOMOCTI 6yab-IKnX 30i6HOCTEN,
Bi AKuWX Crifg PATYBATUCH, K oA 4Yymu)» [8]. [1Ba OCTaHHI Mpuknagm
KOHTEKCTIB PEMNPE3EHTYIOTb Y)KMBAHHA TEPMIHOMOMYHUX OOMHMLUDL Y
CKMlagi MopiBHAHb Yepes 3anepedyeHHs;

3) MoeOoHaHHS TEPMIHIB 3 eniTeTaMn OUIHHMX CEMaHTUYHUX MaHIB
(«Cripobysasna rAsaHyTH ABOTOMHY «EHUMKAonenito KibepHeTukm», ase
BiAK/Q/1Q, HE 4YuTaro4YM, 6O HOPMA/IBHIN 1I0ANHI TAM YUTATU HIYOro,
AnKipopmMynun, AUKNIA TekCcT» [8]; «KapHasb [o6pe 3HAB, WO B MOro
06’€AHAHHI HEMUHYyYe MQA€E OyTn TAKOXX rpyrna 6e3HaginHux. BoHu
MPOHUKAKTb MOBCOAM, MPOIA3FGTb TMXO, HEMOMITHO, TY/IATbCA OAHE A0
ogHoro, 06°’€aHyBAHI HE3OAPHICTIO, TBOPSATb OKPEMI KPUCTANIU
nocepenHoCTIi, 3 GKMX, KOJIN 3 HUMM HE 6GOPOTUCH, MOXKYTb BUPOCTU LLifli
KOJI0HIi, MQcuBU, XpebTn. 3aKOH NepeHACnYeHHS PO34YnHYy)» [8];

4) eHaHTioceMiuHi ™Mopgeni («CkaxkiMo, 3apQ3 yCi JI9KQOThCSH
AemorpagiyHoi 6oM6M, 3BiayCiflb /IyHAKOTb 3Q/ISKYBAHHS 3ArpoO30i0
nepeHacesieHHs, o06MBATE/Ib PAAO MIAXOM/IKE [O/I0OCK  HOBITHIX
MPOPOKIB,..60 Kuie, konn He nomungrocsd, rnocigae B Cor3i OCTQHHE
micLe 3a NpPUPORHUM NPUPOCTOM HAces1eHHS)» [8];

5) dpazeonorivHi ogmHuLi («TyT y»ke He BTepriB KOpin. | Tk MOBYAB,
aas 3mory CoBUHCbKOMY 3dBOIOAITA XiHo4Yolo yBaroi. HerariHo Ha
wrtypM! BigBooBaATH, BIiR6GUTH, 3AKPINUTUCS HA A[AOCArHYTUX
no3uuiax» [8]; «Kosim oauvH iHAMBIA 30 NeBHUI NPOMIXKOK YACY BUKUAAE
3aHagTo 6araro cniB, BiO6byBAeTbCA ixHA A[eBanbBauia. CroBa
BTPQYQtOTb 6yAb-9Ke 3HAYEeHHS. BoHW BMUPQKOTb, | B MOBITPI N1ITAKOTh
TifIbKW TiHI CA1iB)» [8];

6) noegHaHHA B  OOHOMY  KOHTEKCTI PI3HOCTUMBLOBUX (&),
pPi3HOCUCTEMHMX (6), pi3HOYACOBUX (B), OKa3ioHaNbHMUX OOMHUYHKMX Ta
OMUCOBMX CNOBOCMONMYK () NeKCUYHMX | Ppa3eonoriyHmx oamHULb,
HampuKNag: a) «3HU3y BOHUW BXXE HE MOXXyTb. TOHYTb, NMAAJIIOKU, B
61aWaHKax. 3i CcTeni Texx He MiKIpYyTb. Arie 36MPATLCH HA KPASX
raseTinpobyoTb AICTATUCH 4O MeHe ro napa6oi [Mpo «npeacTaBHUKIB
POOUHU OXKIYTUKOBUX» 3 'yMOpPOM]» [8]; «BiH AaB KapHaneBi MouMipHUK
MATEMATUYHOIO KYPHQAsY.., A€ oneuybKyBaTuM wpunugdTtomM Oy/10
HabpaHe npi3BuLe KapHAss, a HUK4Ye B AY>XKKAxX CTos/10 «Ogecar, a Le
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HuKYe MOoYUHQA/IMCHS XUMepHi apabecku ¢opMyn, da6CTPAKTHI
nponopuii, cniBBigHOWeHHS, CTAHOB/1I€HHS, IHTepPBA/IN, MOHAQYYTTEBI
CUCTeMMN, [APMOHIA W HAUBULLA MY3MKA A1 BTAEMHUYEHUX»
[8];, 6)«Ane xi6a @i3nYHi BUMIpU, KO/ MOXKHQ BUC/TOBUTUCS PO
JIIOACbKY 30BHILLIHICTb, 6y KOAM-HEBYaAb MPAMUM CBIAYEHHSM |
BiaA3epKAIeHHSM TUX 6yp i LUTOPMIB, SKi MAHYIOTb Y 1KOACbKOMY CepLyi?
IBOH ckuvgaBcS HA FiPCbKUA MACUB, BECb Y TSDKKUX CYyAOMAx, Yy
CTPAXKAOQHHSAX, Yy 6e3HAAIMHOMY TXKIHHI 40 Heba...» [8]; B) «kEIeKTPOHHI
MALWMUHN HOPOOXKYBAJIMCS M YMUPQASIN HEMPOCTEXKEHO, IXHI MOKOTIHHS
3AMIHIOBQ/INCSH B TAKI KOPOTKI Y/IAMKM YACY, HI6W OiF/10CH Te | He 3BMYHIU
3eMHi atmocgepi noBiNbHOI €BOIIOLIMHOCTI NpUpoaHNX Npouecis,
B dKivicb IHOMMAHETHIN umBinisayii — Bjgj MOHCTPAJIbHUX JIAMMNOBUX
CUCTeM, IO 3auMain Uini 6yaiBni, 4O AKYPATHUX LLIAPOHOK, CKPUHbBOK,
BQ/1i30K, KOPOBOYOK 3 MifIbMIOHAMMK orlepauivi Ha cekyHAay» [8]; 1) «Ta xoy
KapHanb cam 6yB rnpu4eTHMM 4O LbOro CNAa3MaTu4YHO-NMoKBANINBOro
npouecy TBOPEHHS, a/ie Big4yyBAB Y XBWIMHW BTOMU LLIOCb MOBOMU
Hanaau ANBHOI XBOPO6U, 9Ky MOXXHQA 6yrio 6 HA3BATM €BOJTIOLINHOIO
MenaHxonielo» [8]; «BuaBuiocs, WO L€ MPeKpAcHO 36iraeTbcs i3
CTAQHOM 30POB’a NepeBAXKHOI 6I/IbLLOCTI Y/IEHIB y4eHOoI pagun, SKi He
notpebytoTb po3irpiBaTn cBiKi OpradHiaM piguHoK nigo3pinoro
XiMiYHOro cknapgy, Haoaar4yuy MnepesBary B/IACHOMY BHYTPILIHbBOMY
BOrHto (y KOoro BiH Le 36epircs)» [8].

KoOHTEeKCTM 3acBigyytoTb HecrnoaiBaHe NMOoEAHaHHA TEPMIHIB i3 PI3HMX
HaAayKOBUX cdep, NepeneTiHHA 3arajsibHOBXWBAHOI J1IEKCUKKN 1
TEPMIHONOTIYHMX CIOBOCMOMYK, 3ITKHEHHSA PI3HOCTUNBLOBMX (€1€MEHTIB
BUCOKMX | HM3bKKMX CTWUMIB), YYKMBAHHSA Mopad i3 HayKOBUMM TEPMIHOM
NTeKCeM i3 OeMIHYTUBHO-MeNiopaTUBHUMK Cydikcamm TOLLO.

NoegHaHHA  PI3HOCTUIBOBUX,  PI3HOCUCTEMHUX,  PI3HOYACOBMX
NEKCUYHUX | PPa3eonoriyHMx OAUHULb 3YMOBJIOE YCKNAgHEHHSA
CEMAHTUYHUX CTPYKTYP TEPMIHIB €MOTUMBHO-OLIHHUMM CMUCIaMK, iX
eKCMpecumBIi3aLLito B HETUMOBUX XYOOXHiIX KOHTeKCTax. TepMiHOMOriYHI
Pecypcu HaAyKOBOro CTUAKD B XyOOXHbOMY MOBJIEHHI 3a3HaloTb
CEMAHTUYHUX  3MiH, aAKTMBI30OBaHUX  KOHTPACTYBAaHHAM  PI3HUX
PYHKLUIOHaNbHMX TUMIB NekceM i dpaszeM. TepMiHM YBUMPAa3HIOTb
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OOMiIHYBaHHA €MOTUBHO-OLIHHMX CeMaHTUYHUX MNaHiB, HabyBatoTb
CTaTyCy  €KCMPEeCUMBHUX, AHTPOMOLEHTPUYHO MAPKOBAHMX MOBHMUX
OOMHULDb NEeKCUYHOro Ta ¢Pa3eosioriyHOro pPIiBHIB, MOEOHYOYMUCH B
OOHOMY KOHTEKCTiI 3 y3yallbHUMW 4YM  TpaHCHOPMOBaHMMM ABTOPOM
dpPa3eonoriyHMMmM ogmMHNLUAMN. TepMiHM MOCTakoTb OpPUTiHaNbHUMM
LeHTpaMM  YUCNEHHUX MeTadopUUYHMX  Modenew, eniTeTHux i
MOPIBHANBHUX CTPYKTYP, €EHAHTIOCEMIYHMX YTBOPEHb. 3ITKHEHHS
TEPMIHIB Yy pPOMaHi 3i CTUAICTUYHO 3abGapBfEeHMMU NEKCUYHUMMU
oaMHMLAMN, clioBamMu i3 cydikcamm cy6'eKTUBHOI OLiHKW,
OKa3ioHaniaMaMy  TOWO  HaleXXMTb OO0 aKTUBHUX  MEXaHi3MiB
eKCnpecumBi3aLii TEPMIHOMOMYHMX HOMIHALIM KPi3b MPM3MYy aBTOPCbKMX
IHTEeHLIiN.

MoBocTunb poMaHy 1. 3arpebenbHoro «Po3riH» 3acBigymB, WO BUXIO,
TEPMIHIB 3a Mexi BiAMNoBIAHOI TepMiHOCUCTEMUM — Le 3aBXXau
MOPOMIXKEHHA HOBWX EKCMPECUMBHUX CMWCAIB, HOBUX Moaenem
nepeHeceHb, 3pa3KiB MoO€AHaAHHA B Yy3yCi HEeNnoegHyBaHOro, (ki
LiKaBNATb [OOCNIOAHUMKIB 3HA4YHO Oinblle M 4YacTiwe, MnoTpebytoTb
YBaXXHILIOro aHanisy. HaykoBa TepMiHOMOra B XyOO>XHbOMY MOBJIEHHI
aBTopa 3abe3nedymna  eKCcnpecKBi3alito KOHTEKCTIB, YBWPA3HEHHS
CNOBEeCHMX 06pa3iB, CTana BaXXIMBUM KOMMOHEHTOM iHAMBIAyalIbHO-
ABTOPCbKOi CUCTEMM MOBOMMUCTIEHHA.
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TomMm6ynaTtoBa Ipaiga IropiBHa'

1. KaHAWMOAT GINONOTiYHMX HayK, AOLEHT Kadbefpu YKPAIHCbKOI NMiTepaTypu Ta KOMMapPaTUBICTUKMU
OpaecbKMy HaUiOHAMbHWET yHIBepCUTET iMeHi I. |. MeyHunkoBa, YKPAIHA
ORCID ID: 0000-0002-2396-2902

CemMioTnuHmnm kopg RHCP y noesii Iagpuka
(36ipka «IMicna npo3u»)

AHOTALIA. Y cTaTTi 4OCNIIKYETbCA B3aEMOIA NiTepaTypu Ta My3UKU B MOeTUYUHIM 36ipui KOpia
I3gpurka «Mlicna npo3u» (2023). ABTOp 3BepTaeTbCA 00 KOHUEenuii monirmotMaMy KyabTypwu,
PO3KPUBalOUM BMIMB MY3UYHWMX KOAIB Ha iIHTEPTEKCTyasbHICTb i iHTepMeaianbHICTb MOETUUHMX
TekcTiB. OcobnmBy yBary npuaineHo TBOPYOCTi aMepUuKaHCbKoro pok-rypTty Red Hot Chili Peppers,
3raflaHoro B KibKOX Moesiax I3gpuka. AHanisyoTbCs NiTepaTypHO-MY3UUHI iHTepdepeHLii, wo
HafalTb HOBI PIBHI anto3iMHOCTI Ta eMOUINMHOI rMMnbuHK noesii. My3ndyHi o6pa3n nigcunoTb
KIOYOBI TEMK cBOGOAM, NOBOBI, XXUTTA Ta CMEpPTi, HaAaluYM TEKCTaM 6araToBMMIPHOIro 3Ha4YeHHs,
Lo 36arayye 0ocBin YmTada.

KJTIOUOBI CNMOBA: iHTepMeaiaibHICTk; 1ITepATyPHO-MY3MYHI IHTepdepeHLUi;: MoirnoTM3M Ky/1bTyPu.

24 www.lingua.in.ua All Rights Reserved | CC BY-SA 4.0


https://doi.org/10.36074/Lingua.issue1.003
https://orcid.org/0000-0002-2396-2902

ISSN 3041-1602 X . .
R ] ningua Libera
dinonoriyHmnm HayKOBWW XXYpPHarl

|oeHTndikaTop Mepia: R40-05278 Bu nycK N2 1
BepeceHb, 2024

©® PELLEH3OBAHA CTATTHA
3rigHo ctaHaapTiB COPE Code of Conduct

Metadata | ENG

DOI https://doi.org/10.36074/Lingua.issuel.003

Iraida Tombulatova'

1. Ph.D. in Philology,

Associate Professor of the Department of Ukrainian Literature and Comparative Studies
Odessa I. I. Mechnikov National University, UKRAINE

ORCID ID: 0000-0002-2396-2902

RHCP semiotic code in Izdryk's poetry
(collection «After prose»)

ABSTRACT. The article examines the interaction of literature and music in Yuriy lzdryk's poetry
collection «After Prose» (2023). The author addresses the concept of cultural polyglotism, revealing
the influence of musical codes on the intertextuality and intermediality of poetic texts. Special
attention is paid to the work of the American rock band Red Hot Chili Peppers, mentioned in several
of lzdrik's poems. Literary-musical interferences that provide new levels of allusion and emotional
depth of poetry are analyzed. Musical imagery reinforces key themes of freedom, love, life, and death,
giving the lyrics a multidimensional meaning that enriches the reader's experience.

KEYWORDS: intermediality; literary and musical interferences; polyglotism of culture.
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CyyacHa niTepaTypa 3arasioM Ta rnoesig 30KpemMa 4acTo € MOEAHAHHAM
paay KodiB. ABTOPM 3any4atoTb OO TEKCTOBOI TKAHWMHM PI3HOMAaHITHI
iHTepTeKCTyanbHi Ta iHTepMedianbHi eneMeHTn, ¢9Ki CTBOPIOOTb
6araToBMMIpPHUI TEKCT, WO BUMAarac Bif peuunieHTa mig 4ac npolecy
JeKodyBaHHA «BMi3HaBaHHA» Ta PO3YMIHHA UMX 3HaKIiB 3344
NPOAYKTMBHOIO CMAPUMHATTA Ta TBOPYOro T/YMAyeHHA TEKCTiB, WO
36arayye OCOOUCTICTb YMTa4a Ta pPOOUTb MNpoLec 4YMTaHHA 6inblu
3aXOMNNIMBUM.

MonirnoTnaM KynbTypu — LWKMPOKa [yMaHiTapHa npotnemMa =
aKTyalbHe OOCNIO)KEHHA Ma€E Ha METi MPOOAEMOHCTPYBATV B3aEMOLitO
niTepaTypu Ta My3uUKKM B MOeTUYHIM 36ipui KOpia I13apuka «[licna npo3m»
(2023 p.) 3 TOYKK 30pYy IHTEPCEMIOTUYHOIMO MOEAHAHHA 3HaKIB PI3HMX
BMOIB MUCTEUTB: NiTepaTypu M My3UKWU. «.. MbKOUCUMMMIHAPHI CTyaii
QIKCYlOTb  Hampouyd POo3MaiTi NiTepaTypHO-My3UYHI 3B'd3KM, LIO
3acBigyye HU3KA TUMOSMOriN, FKi OPIEHTYIOTbCA Ha PIi3HI achekTu
MIXXMUCTELLbKUX KOHTaKTIB. OpgHak HayKoBL MPOOOBXYIOTb
HamonernMBO MNpauBaTM Hag BUABNEHHAM Ta OOrPYHTYBaHHAM
niTepatypHO-My3UYHMX iHTepdepeHLin, AKi 30aTHI nigHATI
MUCbMEHHULbKI  TEKCTM Ha  HOBMWM  pPIiBEHb  ippPaLLiOHaNbHOCTI,
anto3iMHOCTI, MMMBMHU. Lo 0CcoBNMBICTb aBTOPCbKOrO MOBMEHHA
BMIOBAKOTb | YMTadi, MOAEKYAU IHTYITMBHO, OAHAaK MWCTELbKA
OCBiYeHICTb Oa€e 3Mory 6inblw GaxoBO OCMUCNAUTM MEXaHI3MU BMIUBY
MY3UYHMX 3ano3MyeHb Ha peuunieHTa» [2]. 36ipky HaMoBHEHO
IHTEepPTEeKCTyanbHUMK Ta iHTepMediaNnbHUMM enieMeHTaMmn, 0CoBMBO LWLO
CTOCYETbCA MY3UYHOro KOAy: aBTOP MOCUMIAETbCA Ha MEBHI MYy3UYHI
TekcTn / BUKOHaBLiB (kneseMin, red hot (cp) i T. 4. [1]) i Ha NoOHATIMHUI
anapaTt My3MKUM (CMHKOMK, MaHTPW, BanbC, KOMTMCKOBA, HOTHI 3HaKM i T. A.
[1]), WO OEMOHCTPYE HaBITb MPOCTMW, MOBEPXHEBMM aHaNI3 3MICTY 36ipKu.

Lle KopoTke niTepaTypo3HaBye [OOCNIOXKEeHHA CPOKYCOBAHO Ha
nekoayBaHHI poni TBopyocTi Red Hot Chili Peppersy 3ragaHin moeTnuHIin
36ipLi, OCKIMTbKU FypPT 3ragyeTbcs HEOOHOPAa30BO (TeKcTu: «red hot (cp)»,
«CifNlb IKOH») , O CBiOYMTb MPO HEe BMMaAKOBICTb anetoBaHHA 0O TaKOro
TUMY 3HAKY Ta OKPEMO — LLIKaBO MpOoaHanilyBaTH, B AKOMY KOHTEKCTI MOro
(3HaK) 3any4YeHO 00 KoayBaHHA NiTepaTypPHOro TEKCTY.
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B ogHOMY 3 TEKCTIB aBTOP rOBOPUTb MNPO CHIOAHOK:

«a gani NMoOYHeTbCH YXepPCTb AK Taka, TM YCBIAOMMLL, LLIO
Heto-oHOo Kepye He ronog, i He »anoba NoMcTH, a NpocTa
Nto6oB 0 YepBOHOTro, 00 simple red, a, MoXe, HaBITb, 40
simple mind, i konu simple red 3miwaeTbea i3 simple mind
Ha 3aKiNTIOXXEeHIM LMraHCbKiM NaTenbHi, i Becb Len
naTeNbHMW MIKC 3aLLUKBAP4YUTh,

3inge niHoto,

BUMYCTUTb MNapy,

a MOTiM BFOMOHUTbLCSA
i NTMLWe MomaxKyBaTUMe ripKaBUMKM XMapKamMu red hot
chilli peppers, TM Nerko NnorogmLLCcs 3 TMM, LLIO MPOMMCKaA
B TBOEMY TEXMACMOPTI — L& e p1o By/IKaHa, HEBEMKOro,
MaWXe OOMalLUHbOro By/IKaHa, 60 YK KOXXHUM nopagHum
CKBOT MOBWMHEH BONOLITU BMAaCHMM BYJIKaHOM, isn't it?» [1, . 198],

Mo CyTi, MOXHa 6yno 6 ckasaTy, WO WOeTbCa MPOCTO MPO MEBHUMN
MNPEOAOYKTOBMM Habip, ane «MiKC LWKBap4YnTb» He 3BYKaAaMW KNACUYHOI
CUMPOHIi abo KOMWCKOBOI, @ camMe B OYyCi POK-My3WKW, OUMHOI Ta
BY/IKQHIYHOI Yy CBOEMY PUTMIYHOMY MantoHKOBI. MNpu LbOMY LA My3MKa
rapsda Ta BinbHa (06pa3 UMraHCbKOI NatenbHi, 6a Ginblle NPUPOAHbLOI
HenokKipHOoI CTuXIi - BynkaHy). OgHa 3 OCHOBHUX TEM — NMIOGO0B Y LLIMPOKOMY
CeHci: NoboB 00 XUTTA, No6OB A0 pyxy Briepen, NtoboB A0 KOXaHHA — BCi
TeMW € OOHMMMKM 3 MPOBIOHWMX Yy TBOPYOCTI aMEPMKaAHCbKOro 6eHay.
Binbwe TOro, MM 6Ga4YMMO i NPAMUIN Nepexia Ha 3HAKOBY CUCTEMY —
BUKOPUCTaHHA TAaTUHKMU, - LLLO TEX HABAMIKYE 00 TBOPUYOCTIi aMeEPUKAHLIB.

LLle ooHi€to 3 OCbOBMX TEM Y TBOPUOCTI MY3UKAHTIB € 6iHapHa ono3uLiia
OKUTTA | CMepPTb», XXUTTA Micna cMepTi, TpaHchopMalii Ha XUTTEBOMY
WAAXY, WO NPOYUTYEMO M Y MOETUYHOMY TEKCTI I3gpuKa:

«MeHI

Habpwaae roBopuUTH

i mocyn MUTK

i HABITb XXUTWK

XO4 TaK HacnpaBai 9 Mo CyTi e He »us» [1].

MoTmB cBO6OAM, BOSi, CAMOCTIMHOCTI MPUKMETHUIN ONA CTUIIO XUTTH
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POK-MY3UNKaHTa, HE JTMLLUAETbCAH OCTOPOHb!

«HIXTO
BXXe He € B aBTopuTeTax» [1].

| 3HOBY MepennieTiHHA TEM KOXaHHS, CEKCY, CBOOOAM, IMpixa, >XUTTA Ta
CMepTi CTAa€E OCHOBHWM MOJSIEM CEHCIB HAaBKOJ10 3rajlaHOro aBTOPOM rypTy,
IO aBCONOTHO CNiBMaaac i3 TBOPYICTIO My3MKaHTIB.

LlikaBuM € 1 anentoBaHHA 00 [laHTe Ta moro o6pa3sy nekna, OCKinbKuy
AeB'date Moro Koo BUWKKOYEHO 3 YABHOro Tormocy iHTepdepeHLuii,
TBOPYICTb INYPTY TYT HE ACOLIOETLCA 3 TOMOCOM, e AOMIHYE Xonogd Ta
iHOMPEPEHTHICTb, ane MOKPWBAE BICIM FPILLUHKMX Kin 3 BignoBIAHUMM
MOKapaHHAMM.

«MNLY MansaBu

MpPO CeHC NtoBOBI | NPO CEKC BETMKMX CiN

HIXTO

He 3aMaHWTb MeHe B CiTi

a Mato

KOro i Lo MtobunTm

i TaK NyKaBoO

i Ha Xanasy

MPOMLLOB NNLL BICIM 3 OEB'ATU BENMKMX Kin» [1].

AK BMOHO 3 KOPOTKOIro aHanisy, CTunb Ta aTtMocdepa TBOPYOCTI
AMEPUMKAHCbKOIO MY3UYHOro rypTy Ma€E Kopendauito Ta BrJIMBAE Ha
creundiky XygoXXHoCTi TeKcTiB KOpiqa I13gpuka.

IHTepdepeHLUii cTocytoTbCca TeMaTuKM Ta NpobneMaTuKkM TEeKCTIB,
KOMOPUCTUYHOIO iMigXKy Ta 06pa3iB CeHCOopMKKM BipwiB. O6I3HaHWMN
YyMTay Ma€E 3MOry AeKOoOAyBaHHA LIMX TEKCTIB CYyrofIOCHO CEMIOTUKMN POK-
MY3VKW, a NIPUYHOro repoa Ma€ MOXKMBICTb MOBGAYUTU BiSTbHUM,
eMOoLUiMHMM Ta diNnocodCbKM HaMAWTOBAHUM Y CBOIX MipPpKYyBaHHSAX Mpo
YXUTTA Ta CMepTb.

MOETUYHI TEKCTU, TaKMM UYMHOM, HabyBatOTb HOBMX i OO0OATKOBMX
3Ha4YeHb 332 MEXXaMUK B1ACHOI TEKCTOBOI TKAHMHWM MEeTOLOM aJlIto3MBHOIO
3BEPTAaHHA OO BMKOHaBLIB Ta TEKCTIB, MPAMUX Ta MNIATEKCTOBUX
pedepeHcCiB, IMNNEMEHTOBAHMX Y TKAHMHY MOETUYHKMX TBOPIB.
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Pap)xa6oBa AniHa OnekcaHapiBHA'
HaykoBui1 KepiBHUK: ManaHin OneHa OnekcaHApiBHa?

1. 3106yBaYvKa BMLLOI OCBITU dinonorivHoro dakynbTeTy
BonuHCbKM HALIOHAbHME YHIBepcUTeT iMeHi Sleci YKpaiHku, YKPAIHA

2. KaHaMOaT GinonoriyHMx Hayk, AoueHT Kadbeaopu yKpaiHCbKOI NiTepaTtypm
BOAMHCBKUY HALIOHAIbHMEL YHIBEpCUTeT iMeHi Jleci YKpaiHKku, YKPAIHA

FacTpoHOMiIYHUM Ko «kAGPUKOCOBOI KHUIApPHi»
Opectu Ocinuyk

AHOTALUIA. CtaTtra pocnimky€e racTPOHOMIYHUIM KOO YKPAIHCbKOI HaLii Ha OCHOBI XyOOXHiX
NiTepaTypHUX Kepesn, 30KpeMa KHUrM OpecTn OcCinuyk «ABPUMKOCOBaA KHUMApHa». ABTOpKa
PO3KPMBAE BaXKIMBICTb DKi 9K KynbTypHOro ¢deHoMeHy, 30KpeMa B YKPaiHCbKiM niTepaTtypi,
3BEpPTAOYMCb 40 TBOPIB CyHaACHMX MiTepaTypoO3HaBLIB. ¥ KHU3I OCiNYyK raCTPOHOMIYHMI OUCKYPC
BiLOGpaXKeHUM Yepes onuc CTpas i TpaguLuin, 9Ki CMMBONI3YOTb POOAMHHI LIIHHOCTI, KyNbTypy Ta
3B'A30K MOKOAiHb. DKa cTa€ iHCTPYMEHTOM eMOLLIMHOIro CAPUMHSTTS Ta MepefaHHs KyabTypu, a ii
MPUroTyBaHHA BiJ0OpaXKae COLLIOKYNbTYPHI acneKTy ManuymnHu.

KJTIOYOBI CITOBA: raCTPOHOMIUHMN ANCKYPC, YKPQAIHCbKA NITepaTypa; KyAiHAPHI TpaauLii.
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The gastronomic code of Oresta Osiichuk's
«Apricot Bookstore»

ABSTRACT. The article examines the gastronomic code of the Ukrainian nation on the basis of
artistic literary sources, in particular the book "Apricot Bookstore" by Oresta Osiichuk. The author
reveals the importance of food as a cultural phenomenon, particularly in Ukrainian literature,
referring to the works of modern literary critics. In Osiichuk's book, the gastronomic discourse is
reflected through the description of dishes and traditions that symbolize family values, culture and
the connection of generations. Food becomes a tool of emotional perception and transmission of
culture, and its preparation reflects the socio-cultural aspects of Galicia.

KEYWORDS: gastronomic discourse; Ukrainian literature; culinary traditions.
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KyniHapia — ogHa 3 HaMBaXMBILUMX cdep OiaIbHOCTI JIOONHMN.
CbOrofHi i>ka BBaXKaeTbCA Ky/NbTypHUM deHOMeHOM. TeMa iXKi y TBopax
YKPaiHCbKOI NiTepaTypu CTaHOBUTb 3HAYHWI iHTepec. [aCcTPOHOMIYHMM
OVCKYPC B Cy4YaCHOMY JiTepaTypO3HABCTBI 3aMMa€E OOCUTb BaXkKIMBe
MicLe | € BaXXIMBUM KybTypOTBOPYMM efleMeHToM. [1Oo CMaKoBOI
TeMATUKM B TBOPAX YKPAIHCbKOI NiTepaTypu 3BepTanmca H. FlopogHoK y
ctatTi «CeMaHTMKa ign Ta DKi B poMaHi B. JJoMmoHTOBMYa “[iB4MHa 3
BeAMedMKOM”», H. 3aBepTantoK y gocnigyeHHi «Peuenuia ob6pasiB cTpaBs
i HamoiB Yy XyOOXXHbOMY TeKCTi Manoi npo3n B. [daHuneHka»,
J1.YepHaBcbka Ta J1. KocTeubka B npaui «MoOTMBKM DKi Ta CUMMBOIIKa
HaUiOHaNbHOI KyXHi B CUCTEMI PEMIHICTUYHOIO AMCKYPCY YKPalHCbKOI
npo3un», C. KoBmik y MoHorpadii «[loeTnka ryctatmBiB (Ha MaTepiani
Cy4aCHOI YKpaiHCbKOI Mpo3u)» Ta iH.

MeTolo HaWoro AOCMIOXKeHHA € BMBYEHHS MACTPOHOMIYHOIO Koay
YKPaiHCbKOI Halii Ha OCHOBI XyOOXXHiX NiTepaTypHUX OXXepen, 30Kpema
KHUIM OpecTtn OCinuyK «AGPMKOCOBA KHUTAPHA».

“€ KHUMN, 9Ki MOXXHa MPOropTaTH, iHWI MOXHa MNpo4YMTaTK i nuLe
BUHATKOBI 3 HUX MOXXHA MPOXXUTK. OCb Lo 9 Mpoxkuna. B 6ykBanbHOMY
ceHci cnoea. MaHapyBana i CTopiHKaMW i3  M'9GHKUM  3QrMaxom
abpnKOCOBOro UBITY, LOMHO crieyeHoro g6KOBOro naguKka 3
LMHAMOHOM, APUHOBOI MAPMYy/SaM TA MAKOBMX 3ABUBAHLIB...Y LiN
omnoBiai He 6yno »OoOHOro 3amBOro CfoBa, XXOOHOMO 3a40Broro 4m
HenoTPIBHOro NiIPMYHOrO BIACTYMNY YK onucy, TyT yce Byno Ha Micui —
KOXXHe MOPIBHAHHSA, KOXHa KOMOPWUTHa Ha3Ba YW CMOBO, OCOBGAMBO
3HaAMOMI MelKaHUAM MannymHm (HaTep 4o raHLto, 3e/1eHa 3yrna, TepTMii
Ma840K 3 96/yKaMuy | LUMHAMOHOM, BiHWK Ta Tydenbka, AaB Opana,
WwapnHyB)..." — AiNNTbCA BpaxkeHHAMM Big KHUrM Jlecqa Kidvypa [1, c.1].

KHura Opectn Ocinyyk onosigae iCTOpito AMTa4oi Opy»Kbu I
HeguTaYMX 3pamd, POOMHHMX cKeneTiB y wadi Ta nwboBi, gka Kpisb
CTONITTA PATYE XXUTTHA. «Y pOMaHIi ABi CloXeTHI NiHii. OgHa Npo xfonydMkKa
Micbka 3 MUHYNOro, gpyra npo Mmuxamna 3 TenepiwHboro. Li ronosHi
repoi, SKMMOCb YMHOM TMOB'A3aHi MiXK cobot. MK HUMMKM Mponarae
ctonitTa.» [2,c.1].

YK€ MOYaTOK KHUMM 3aHYPKOE HAC Y CBIT 3 ra/IMLUbKMM MPUCMAKOM, Y
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«CMa4yHe» OUTUHCTBO, a 0COBNMBOI aTMocdepun gani AoOatoTb OMUCK
CTpaB, 9K roTyBasa uboua Kaca: abKa Ta UMTPUHK, MaMyXm 3 PYXKelo,
AGNYUYHUM NUNPIT, TPOAHOOBUIN OXKEM.

MonynapHICTb KHUIMM Byna Taka BENMMKA, LLLO «4KMTadi YacTo 3anmTyBanu,
0e € peuenTu UMxX CTpas. ToOMy y Apyromy nepeBungaHHi "AGpMKOCKKM" Ha
3BOpOTIi € QR-KOA, 32 4OMOMOIOI0 AKOFO MOXXHA NEPENTU 3a MOCUNAHHAM
i TOOAMBUTUCS LI peuenTuy», — OinnTbca BparkeHHAMKM OpecTta Ocinyyk [3, c].

ABTOPKa KHWIMM HaBiTb po3Modana KyfiHapHWM MapadoH (rpyaeHb
2021 p.), Ae y4acHumKkM 0o PizaBa rotyBanm 4yoTupum CTPABM 3Q peLenTamMm
Uboul Kaci — repoiHi ui€ei KHUIMM. «OTyBaTUMYTb K M'ACHI, TakK i MicHi
CTpaBu, WOo6 yCiM HaragaTh Npo «AGPUKOCOBY KHUMAPHO», LiboLto Kacto,
AKa MOCTIMHO LWOCb CMAQYHEHbKE roTyBaA/1A y cebe Ha KyxHIi. MeHe ay»ke
4acTo 3anuTytoTb MpPO il peuenty, i 9 BMpPIilWLMAIEG, WO 3apa3 4ac YCix
ob6'egHaTV i CNiNbHO MPUIrOTYBaTW LWOCH 3a ii mepenucamm» [3, c.1].

KyxHa — cBOro pogy cakpalibHe Micue A9 TiTKM roONoBHOMO repos,
30Ha ii KOMDOPTY, 3aXMCHE YKPIMMIEHHA, KOTpe BiABONIKAE Big MPUKPUX
noain i MipKyBaHb, Ae 3aBXXaW NaHyeE igearnbHa YMcToTa | MopAaoK. KyxHs
Mae On9 XKiHKWM JNiKyBanbHWM edeKT, Mae apoMaT UMHAMOHy Ta
abpukocoBoro uBity. ToMy, KHWIMA BMilLae B cO6i He nuwe onmc
CMaKOBUX BMAaCTUBOCTEM CTPAB, a 1 3anaxoBux: «[poTe TiINbKMU-HO LbOoLS
MOK/IMKaa Hac 4O CTOJyY, Ha AKOMY MNapyBasia 3e/1eHa 3yna 3i CMeTaHolo,
a BCHKO KYXHIO 3aMaxTi/iM MPIHKM 3 YAaCHUKOM, ..., § PO3XBWIOBABCA 3HOBY:
AKLLO Take 60roxynbCTBO BrneamTb LboUsS (KYXHSI ANns uboui — To 6K
uepkKBa)» [4, c. 28].

BoHa 3aB»an roTyBana 3 BEIMKMM 3a40BOMIEHHAM: «BYWMKO OOMMBaB
diniXkaHKy ynbneHoi KaBu..Ta X Yy3a51aca KyxXOBapUTU 3 KOMMLLHIM
3aB39TTAM», BPAXOBYIOUM CMaKU KOXXHOIO | MPUHANEeXHICTb CTpaB [0
CBAT i MOCTYy: «MiCcbKy, TM 3 UMM Xo4yell MUPDKKU? I3 CUPpOM 4Um
MapMynano? — A MeHe BXe He MUTaew?...— Tebe He NuTato, 60 3Hato, WO
MUPIXKKIB TWM He nwbuw. Tox ana Tebe, Creduto, criedyy TBOro
ynobneHoro 3aBuMBaHUA 3 MakoM» [4,c103]. B nepepnneHb Pi3gBa,
rocnoguMHa TpaouuimHo rotyBana 12 CTpaB: «LbOUSA HHecna i3 coboto
Maxowli KyxHi, Me4yeHoi WKMHKKM, MefiBHMKa, TOBYEHOIo Maky, bypsaka Ta
CYLLEHUX FPUBIB... — XOOM CNpoBbyELL KyTO Ha CMaK, Y JOCTaTHbO Meady»,
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«TO O6yB MNepenocCTaHHIM OeHb MocTy. 3aBTpa CBATBedip, ane uboud
Hanwuna POMKOBI rapa4yoro pocony, Wenpo rnokana B Hboro 4OMallHbOI
NOKLWIMHKM Ha >OBTKAxX, a Ha [gogady 3rogun — aneTuTHY Kypsdy
nanky»[4,c.146], «CTin Ha AgBaHaauUaTb MiICHUX CTPaB MU HAaKPUAM Y KIMHaTI
BYMKa...» [4, c.153].

HambinbwmnmMy nouiHoByBadaMu CTpaB 6yB PoOMKO Ta iHWIiI Apys3i
Muxamna: «BiH aKkypaTHO 3a4eprHyB 3yny, 6€3 HaMMEHLLOro 3ByKY B/IMB
il 0o poTa, 6na)xeHHO MoCMaKyBaB, a ToAi MoBMB: — NaHi Kacto, Balua 3yna
—HenepeBepLeHa! BoHa rigHa cTtony camoro uicapsa! Hivoro cMaydHiloro
3a CBOE XMTTA 4 He iB. — A Ha gecepT 6yae TepTUI NNFLOK 3 a6KaMm» [4,
c.28], «[MaHi Kacto, oakyo BaM 3a TakM CMadHMIM 06ia. [e e 9 noiB 6m
TaKoro nagHoro po3cosny, 9K He y Bac. Xiba B caMoro Licaps» [4, c.150].

LLle ogHMM, «HaWLWBMAOLIMMY» BapPigAHTOM OeCepTHOro BrolleHHsa OyB
XNi6 3 MapmMynagok (B TOMY 4umcli adUHOBOLD), AKMK BYIO 3PYydHO
BMHOCUTM Ha NEPEKYCU Ha BYSTMLLIO | BEYEPATU 3 HAEM: «F MPUHIC HaM i3
KyXHi OBi CKMOKM xNi6a 3 MapMynanoto. — MNpurowamca, — NpPoCcTArHyB 4
OOHY CKMOBKY POMKOBI. He BCTUI 9 M OKOM 3MUTIHYTU, 9K POMKO 3M0ON0B
MOE MPUrowaHHsa. KyTUKKM MOro poTa MOoUATKYBaIMCA KPUXTaMu, a ryoum
cTanun dionetoBUMU Big adMHOBOI MapMynaomn» [4, c.114].

AGU nepepaTy pPO3KiWl CTOAy, Yy TBOPIi BUKOPWUCTAHO $KICHO
OUiHIOBaNbHI MPUKMETHUKM: «COKOBUTUM», «apPOMATHMW», «3anallHUM
LLUMATOYOK», «KMBU/IbHE KaKao», «COMOAKI TiCTa», «MAHKMW» TOLLO.
FaCTPOHOMIYHA NeKCcKKa Cryrye 3acoboM BUPaXKEHHS MoYyTTiB i eMOoLLi
MepCoOHaXKiB: «KOMM LUboLA nogana Ha apyre Moi yntobneHi nuwoHaHi
rony6ui B MaHronbai, Oeub yrke 3-Mig noba 3MpKaB Ha MeHe. —[JaKyto, BXXe
nigy.. — A rony6ui? — ubousa 3ipBanaca Ha3goriH Peuesi pa3oM 3
TapiNKow ronyo6buiB, i 9 CKYNMBCA, YeKatouun, Lo BOHa BMBepHe ii Ha
ronosy 6igHoro xnonug. LLle 6 nak, XTo Le HacMinmMBcA BiAMOBAATVCA BIf
ii yacTyBaHHA?» [4, C.66].

Mepwi OWMTAYi MNO4YyTTS 3aKOXAHOCTI TaKoX 3'9BUAINCbL Ha QOHI
racTPOHOMII, KO TiTKa, MICMBLUM TICTO Ha 96KOBUM MUPIr, Monpocuia
KYNMUTU LMHaAMOHY (KopuLli) B MicUeBiM KpaMHWMLUI maHa JlomcmaHa:
«...pyKM By No NiKTi BUNaLbKaHi B TICTO Ta 60pOLLIHO. 34aBanocs i pyKmu
3a pa3 3aMicaTb i3 MeHe danHOro 3aBMBaHLA.... — XyTKO 6K y MiCcTo, 00
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KpaMHMUI MaHa JToMcMaHa, KynmM LUMHaMOHY. TillbKM OfHa Hora TyT, a
apyra Tam. Hy, 4oro cToill, y MeHe TICTO oCb-0cCb niginge! TinbkKuM HiIgKoro
PoMka, Tyam M Ha3ag, 60 9K He nmpuHecell go 960K LUMHAMOHY, 9 Tebe
CaMOro Ha UMHAMOH po3Mento» [4, C.45]. 9K HacnigoK, 3akoxXaHuM
xfioneub B |peHKy, 9Ka «Llopa3y naxna Kapamenno», po3duntmnm 36aHOK
MOJIOKaA | 3ropiBLUi MUPIKKK, SKi CTany MOXMBOK A9 Kypew. 3anaxosi
acoLliauii 3aBXam CynpoBOOXKYBaiM Ccnoragum npo OiBYMHY «i naxja BoHa
TakK cCaMo, MegoBO-COTOAKO» [4, .80].

OKpeMunM puTyanom 6ynm Hamoi ang yciei poanHuM: xonogHa amMtada
KaBa Micbka, Tene conoaKe Kakao Npu MNpocTydax i TepaneBTUYHMM Yal
3 MOJIOKOM, 6e3 gKoro He ob6xoamBcCa »odeH Bedip B 6ibnioTeui ong
BYMKa: «MepLln KOBTOK VyXe XO/fIogHOIi KaBu ¢ 3pobumB Mig
paHOK...3anax/na KapaMesb..» [4, c.58], «— Liboua cka3asa 3aHecT BaM O0
KabiHeTy 4Yato 3 MonokoM... — Cigam y Kpicno, pa3oM norn'eMo 4yam, — i
B39BCA PO3/IMBATM TOW Yy ropHata. — 9 He obn 3 MOJIOKOM, —
NOPLIENSHOBMM YaMHMUYOK 3 BEPLLUKaMKM 3aCTUl Y BYMKOBWX PYyKaX. —
HacnpaBai g Texx He o610, ane Lbolsa Kaca 3MyLUyeE, Kaxke, Lo 419 MOro
LWIYHKa TaK KOPMUCHILLEe...3anax/1o poOMoBOtO 6aboto. licng Toro Halli
FOPHATKA CMOPOXKHIMN, a 9 AOXKOBYBaB MapLMnaH» [4, C.84]. Yepes Kinbka
POKIB: «— MOXe, Hexan LboUA MpUHece HaM 4Yato? [NaM'aTacll, 9Kk Mu
KOJTUCb MUKW MOro TyT pa3oM? OTOM Yal 3 MOSTOKOM?» [4, €.98].

ABTOpKa nMpuaingde ocobnmBy YyBary niKyBaslbHOMY  aCMeKTy
Xap4yyBaHHSA. 3HAKOM BeIMKOI Typb6oTM O6yno npuHeceHe Kakao abo
LWOKOad B MIXKKO Mig Yac NpocTyd UM MoraHMx HOBUH: «LLIOMHO MOI oYi
NpPOopPIi3anmcb Kpi3b LWIIMHKM CYyX/IMX MOBIiK, BYMKO MPMMOCTVMB MEeHEe Ha
NIXKKO 3 KPYXKKOK TEMNOMo KaKao B PyKax — MOro apoMaT NPOHKMKaB HaBITb
Kpi3b 3abUTUIN WIMAPKNAMKM Hic. — [ni, — narigHo MpoLwenoTiB BiH. ¢
CNYXHAHO CbOPOHYB, | CONOAKE KaKao XUBWUbHMM HEKTAPOM PO3/1M/10Ch
no Tini» [4, c.188].

OTKe, Y KHM3i Opectn OCinuyK «ABPUKOCOBA KHMUIFAPHS» MPUCYTHIM
raCTPOHOMIYHUIM OMCKYpPC. XyOOXHI Moaeni cTpaB, OCOGAMBOCTI iX
NPUroTyBaHHSA, CepBipyBaHHA M CMOXXWBaHHA Yy TBOPI BWMKOHYIOTb
IHCTPYKTUBHY, Mi3HaBaNbHO-iIHGOPMaALIMHY, ICTOPUYUHY, KYNTIbTYPO3HaBYY,
ecTeTnyHy oyHKUii. MoBHiI 3acobu gonomaratoTb NepenaTt CMaKoBI
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BMTACTMBOCTI CTpaB. [AaCTPOHOMIYHA J1eKCMKa BMKOPUCTOBYETHCA TaKOXK
ON9 BUPaXXEHHA €MOLIMHO-MOYYTTEBOrO CTaHy repoiB. [aCTPOHOMIYHI
3aManbOBKKM OXOMJIOKOTb MpaBmaa HBiNbll 340POBOro Ta BULLYKAHOIO
Xap4yyBaHH$, @ TAKOXX € TIOM ON19 OeMOHCTpaLii AianeKTn3MiB ManmymHm.
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OCO6MNBOCTI LWOTNAaHACbLKOI KY/JIbTYPU KpPi3b NpU3My
icTopuyHoOro iHamnBigyaniamy

AHOTALI{A. CTaTtTa po3rngaac BaXxKIMBICTb KYIbTYPOTOMYHMX | COLLIONIHIBICTUYHMX AOCAIOXKEHb A4
BM3HAYEHHS HaLioHaNbHOI iAeHTUYHOCTI Ta il BMAMBY Ha CyCniflbHE »XUTTA. 30KpeMa, aHanisyeTbcs
CKNaAHICTb MyNbTUKYNbTYPHMX CYCNiNbCTB, A CMiBICHYOTb Pi3HI KyNbTYPHI Ta MOBHI cucTteMu. ABTOP
TaKOX 30CepelyKyeTbCca Ha Npuknagi WoTnaHgii, nokasytoum, aK iCTOpUYHI nopii Ta Tpaauuii
BM/IMHYNM Ha PO3BUTOK ii KyNbTYPHOI iDe@HTUYHOCTI, BK/IOYAoUM KITaHOBY CUCTEMY, HalliOHabHMM
oaar (KinT i TapTaH), CUMBONIKY (TaTapHWK Ta EAUHOPOra) Ta My3MYyHE MUCTELTBO (BOUHKa). CTaTTa
MNiOKPECIIOE BaXKMMBICTb OOCNIMXEHHS KYyNbTYPHOI CrnafWwuHKU On4a 36epexkeHHA HauioHanbHOoI
CBIJOMOCTI M ie@HTUYHOCTI B yMOBax rnobanisauii.
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Peculiarities of Scottish culture through the prism of
historical individualism

ABSTRACT. The article examines the importance of cultural and sociolinguistic research for
determining national identity and its impact on public life. In particular, the complexity of
multicultural societies where different cultural and linguistic systems coexist is analyzed. The author
also focuses on the case of Scotland, showing how historical events and traditions have influenced
the development of its cultural identity, including the clan system, national dress (the kilt and
tartan), symbolism (the Tartar and the unicorn) and music (the bagpipe). The article emphasizes the
importance of the study of cultural heritage for the preservation of national consciousness and
identity in the conditions of globalization.
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Ham Bigomi pi3HOMaHITHI  KpuTepii, MoB'd3aHi 3i cdepoto
KY/bTYPOJIOrYHMX — Ta COUIOMIHMBICTUYHUX  OOCNIOXEHb, KON
OOCNIAHWKM  BM3HaA4YatoTb Yy  BIOCOTKOBOMY  BIiOHOLLUEHHI piBEHb
MOLUMPEHHSA CaMe HaLioHaNbHOI KynbTypWu. INpoTe, Le i€, Konm KynbTypa
KpaiHW BU3Ha4YeHa 9K BinblU-MeHLW ogHopiaHa. Konm crnpaBa CTOCYETbCA
MYNbTUKYNbTYpPaniaMy, MMTAaHHA CTa€ OiNbll KOMMIEKCHUM, agyke TyT
MOXXyTb CMiBiCHYBaTW, Hanpwkniag, oQiliviHa (CTaHOAPTHA, yHIPIKOBAHQ)
Ta piAHQ (KOPIHHQ) MOBMU.

KynbTyponoridHi gocnimKkeHHs y 6yOb-aKoMy iCTOPUYHOMY BUMIPI
BaXKNWMBI 419 TOro, Wo6, y CBOK Yepry, MpoBeCcTM napaneni Mixx pisaHUMK
KpaiHaMn abo 3HaMTM WOoCb cninbHe. Hanpwuknag, HaM  BigoMun
HayKOBMWM IHCTpYyMeHTapin NIHIBICTUKU, KOS BinOyBaETbCSH
Knacmodikaliga MOB  BIiONOBIOHO OO0 Micua  poO3TallyBaHHA  Ta
OCOGNMMBOCTEM CTPYKTYypU. [poTe Le He BU3HAYaAETbCA 9K EOAUHUN
KpuTepin po3noginy. Yce ToMy, WO MOBM HE MOIMMM pPO3BMBATUCA
i301bOBaHO. 3@ OOMOMOrOK ICTOPUMYHOIO €BOMOLLIMHOINO LWAaxy, TaK
3BaHOK  [HiaxpoHii, [o yBarm 6epeTbca oauH QeHOMeH, ane
PO3rNa4acTbCa Yy TPMBani NepcnexkTuBi. Hanpuknag, Nnpu OoCNigyKeHHI
MeBHWX AiQ/IeKTIB  (MOKaNbHMX TWMAIB MOBMW, 9Ki BMU3HA4YalOTbCH
TepuUTopianbHUM poO3TallyBaHHAM Ta iICTOPUKO-KYNbTYPHUMM
nepexogamMu), HayKoBLi MatoTb Ha METi He MPOCTO 3arafibHO OMMcaTu
HaaBHICTb AianeKTy Yy MICLEeBOCTI, ane i HagaTu iHWIi Moro Bapialii Ta
MOPIBHATVM BUMOBY, TEMIM, C/IOBHUKOBUIM CKNad. TO6TO, yCi eneMeHTU
MOBHOI CWUCTEMU 3any4yeHi y npouec, TOMy | BWHWMKAE 3rogoM
HeobxigHICTb BiglykaTn o6'eaHyBanbHUM daKTop - MepLlionpenka
BMBYEHUX MOB. Y pe3ynbTaTi, KoM MM MAaEMO CrpaBy i3 TAKCOHOMIED
MOB, HaM BiOKPMBalOTbCA OaHi Mpo Te, WO iHOOEBpPONEMCbKa MOBHA
POAMHA € HAMYUCIEHHILLOIO.

MoBa, @K BMacHe, iHLWI CKM1agoBi, TaK 9K MUCTEUTBO, Tpaawuuii,
couianbHUM eTUKET HaneXXmTb OO0 TakK 3BaHMX CTOBMIB Ky/1bTypu. bByTun
YacTMHOK UMBINi3auUii o3Hadyae onepyBaTl UMM 6GaraToacrneKTHUM
amapaTtoM 3344 Toro, Wob MpoOeMOHCTPYBaTU CBITOBI iHOMBIAYA1I3M.
To6T0o, 9KLO T 9K HOCIM Koy 30aTeH Ha MOro HamKpalle aganTyBaHHS,
Y ManbyTHbOMY Ky/bTypHa CrnagllimMHa cTaHe e Oinbll iHTerpoBaHo y
HaBKOMULLHIO AINCHICTb. OKPiM LbOro, 3arposa 3HUKHEHHS [OocCArae
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HaO3BUYaMHO HUM3bKKMX MOKA3HWKIB, LLLO MOXe CBIAYUTU MPO MPUNHATTH
CyCMinbCTBOM AOO0OCBIiAy 3 yCiX CTOpiH. byob-gka mofid, 9ka mpoxoauTb
KPi3b Halli KaHanu MNi3HaHHA Ta NPUMNHATTE, HEe MOXXe ByTWM abCotoTHO
MO3UTMBHOK abo HeraTtmBHO. [poTe MK 3HAEMO, gKa BMopaTMUcs i3
BUKIMKaMKM, GAKi BiobyBatoTbCa AK Hacnigku. [o3uTMBHaA CTOPOHA
CBIOYMTb MPO aKTMBHY MOTWMBALLiO, BHYTPILUHE 33a00BOJ/IEHHA. Y TOoM
CaMWM 4Yac, HeraTMBHMW OOCBIO HAaJa€E HaM MOXKNMBICTb 06upaTn — abo
e CTae MOTMBALID 4epe3d MnepexurBaHHsA, abo MNpoCTO 3aco6oM
irHOpyBaHH4.

MpwKnag KynbTypHOro peHecaHcy LWoTnaHAaii cBig4mTb MNpoO BUCOKUM
piBEHb CBIAOMOCTI HaceneHHs, KONy CyCcninbCTBO 6epe BignoBiaanbHICTb
3a BMacHy OO0 | 3a0a€ HanpaMOK AN MaMbyTHIX POKIB Ta CTONMITb,
BiLUTOBXYUYMCb Bif, CbOrogeHHSA Ta MUHYNoro. OCobnMBO Lie CTOCYETbCS
TpaBMaTUYHKX ON9 KpaiHW MOAIN, NPOo aKi 6yna 3ragka y nonepegHboMy
nigpo3aini. 9K i KynbTypok BpuTaHCbKMX OCTPOBIB, Ky/bTypoto
LLoTnaHAaii LikaBuocs 6araTto Cy4YacHMX  OOCNiAHMUKIB. Mmn
3a3Ha4YaTUMeMO  KynbTyposoriB  (eTHonorie, &ONbKAOPUCTIB) Ta
MUCbMEHHMKIB, KOTPI 3BepTanM yBary Ha CMMBOJSII3M Kpato MpOTArom
6araTbox AOecAaATUNiTb. YKpPaiHCbKi ®ONbKIOPUCTM, WO OO0CAiOXKyBanm
KynbTypHuin  gocsig LWotnanmii - | MNMepebunHic, d. CnaByTuny,
C. bBoHaoapeHKo. Cepef; iHO3eMHMX KyJTIbTYPOOrIB, AKi LiKaBUMCSH TEMOIO
LWOTNAaHAOCbKOI MICTUYHOCTI y Midonorii Ta, 6e3nocepenHbo, YCHO
HaApPOLHOK TBOPYICTIO WMOro KEeNbTCbKOro MUWHYNOMo, MKW  MOXEMO
3a3HaunTK k. Ppemnsepa, M. Bpeaguwioy, . Kembena, K. YectByn Ta
iHLI.

Bnok npo woTnaHackKy KybTypy HaM BapTo i3 3aranbHoi iHpopMauii,
AKa CTOCYETbCA, B/1ACHE, XapaKTEPUCTUKKM HaceeHHa Ta MeBHUX GaKTiB
npo TpaauUIMHMM OOdAr, CBATKYBaHHA, MOBY Ta MUCTeuTBo. LLloTnaHaia
HaneX»XuUTb OO0 MNiBHOYI i € 6iNbll CYyBOPWMM KPAEM Yy MOPIBHAHHI i3
TeputopiaMmmn AHMIi, Yenbcy Ta [liBHIYHOI |pnaHaii. MNpoTe came BOHa
BMK/IMKAE HaMbinblle 3alikaBNeHHa daK TYpUCTUYHaA MicuMuHa, ge y
KOXXHOI0 € MOXX/MBICTb MOBHICTIO OOCAIOAMNTM iCTOpito | TpaguLuinHi
acneKkTn 4yepe3 MNoaopoXK pyiHaMM OaBHIX 3aMkiB abo BigBioyBaHHSA
OPEBHIX NOCeNeHb.

BapTo Haragatm npo Te, Wwo 4YactmHoto CnonydeHoro KoponiBcTBa
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LloTnanaia crtana 3aBasku YHii XVIII cTtonitra, Kony MOBa MmLinia npo
ManbyTHE 3arasibHe yTBOpeHHA. Llle 3agoBro go 6esnocepenHboro
BXOYKEHHA Yy CKMaf KOPOMIBCTBA LWOT/aHOCbKE KybTypHe Ta colianbHe
XUTTA Oyno pOye [obpe pPo3BUHEHE 4epe3 3B'A3KM  MICLLEeBOro
HaceneHHs, TO4YHille, CyMilli PIi3HUX MnnemMeH. ToMy Le MnoCTynoBO
BM/IMBANO Ha TaK 3BaHYy KMACOBY CUCTEMY, gKa dopMyBanachb BiAMOBIAHO
00 Tpaouuin KOpiHHOro Hapoay. Y WoTnaHauiB, 9K iy ipnaHauiBe, ue
MpPw3BeNo 4o NosaBU K/IQHOBOI (poaoBoi) cucTemu. Lle mano gy»xe Benmke
3HAYEHHS, ayKe Y KOHTEKCTI TEpUTOpPIaSIbHOro PO3MilLleHHA BONOAIHHS |
MPUHANEXHICTb A0 OiNFAHKM 3eMni 3abe3nedyBana BUCOKWM CTaTyC
6araTbOM MOKOMIHHAM.

®DeHOMEH KMIaHOBOCTI B6yB TUMOBWMW caMe A9 HaceneHHa ManneHay
(Bucokorip'a), To6To, NiBHIYHOI Ta 3axigoHOI YacTKUH ocTpoBa. “Due to the
status of the land in historical Highlands, Scots formed clans, ruled by
the chief, and originated from the common ancestor” («Mepe3 cTtaTyc
TepuTopii B icTopn4yHOMY lamneHai woTtnaHaui ¢opmyBanm KaHK, Ha
4yoni KOTPUX ByB BOXOb, Ta AKi 6panu No4aTokK Bia CninbHOro npenka») [3].
I3 UbOro TBEPOXKEHHSA MOYKHA 3P03YMITU, HAaCKibKK YiTKOW Byna iepapxia
Yy CcouianbHOMY yCTpoi woTnaHauie. CnpaBa B TOMy, LLO caMe MoHATTA
K/1QH Yy OaBHWHY Manio 3Ha4YeHHs TOW, WO CTOCYETbCA HaLaAKIB. TO6TO,
CMafjokK MaB MNepexoouTu Mo KPOBHUM 3B'd3KaMK MornepeaHuKIiB i3
HaCTYMHMKaMW.

OCKinbKM KaHOBA i€epapxia BnMBana Ha O6iNbliCTb chep XKUTTHA
MaMbyTHbOI LOTNAaHACbKOI Hauii, aTpmbyTrka i3 OaBHIX 4daciB 6yna
OOHIED i3 BaXX/IMBUX CUTHasIB Ha OyOb-9KOMY colianbHOMY 3axogi
He3anexHo BiO MacwTaby. KynbTypHa CcknagoBa  HauioHaNbHOI
CBIOOMOCTI KpaiHu 3abe3nedmna 6GaraTtbOM IHCTUTYLIAM MpaBO Ha
icCHyBaHHA i3 6a3yBaHHAM Ha npuHUMNax BiAMIHHUX BiL,
3araibHOMPUMHATMX (QHMAINCbKUX). Y LLbOMY KOHTEKCTI HaM HeobXxiaHOo
3HOBY 3BEPHYTUCHA [0, BflaCHe, MOMOXeHb YHIii MbK AHrnieo Ta
Llotnangieto XVII ctonitra. BignoBigHO 40 3MIiCTy OOKYMEHTY, MpaBoOBi,
penirimHi Ta KynbTypHi iHCTUTYLUII MaloTb CTATyC aBTOHOMHKX, TOOGTO,
LloTnaHaia Mae BMRacHy UepKBY (oOHY i3 Hambinblw niGepanbHUX Yy
CnonyyeHoMy KoponiBCTBI) Ta CMMPAETbLCA HA PUMCbKY MPaBOBY MOAeNb
LLe i3 JaBHIixX YaciB (3rafgKa Npo 3aBotOBaHHA PUMCbKOO iMMepieto).
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ToMy, BM3HaYalouM, GKMM YMHOM ICHYBaHHS K/aHIB Mano BrJIMB Ha
MOBCAKOEHHE YXUTTA HaceneHHda, Tpeba BUOINUTK BignoeigHi chepwu, a
caMe — MUCTelTBO Ta MoAy. Yce, WO CTOCyBasiocsa NpeaMeTiB oasary, ix
CYMICHOCTI, MeToaiB KOMBIHYBaHHSA, CUMBO/I3M KOMbOPIB Ta MastoHKIiB
Mano 6e3nocepenHe BiAHOLWEHHS A0 WOTIAaHACbKOI iAeHTUYHOCTI. Konu
ICHYBanM KaHW Ta iX BOXAi, KOXXEH PyX Ta BUMMOBNEHUM 3aKIMK MaB
3Ha4YeHHSa. OKPIM LbOro, XXUTTA Y XONOAHOMY Kpal BUMaraso pilleHb no
30iNblUEHHIO TEMMOro oaary. TakMM UYMHOM, Y YOMOBIYOI YaCTUHU
HaceneHHs 3'aBunnmncd cnumdivyHi WepcTaHi cnigHuMLui, KOTpi oTpMManm
Ha3BY Ki/IT.

Ha gaHWM MOMEHT, HOCIHHS KINTY — e Taka caMa JaHWHA MUHYOMY,
AK i CUMBOMIYHI LWOPIYHI 3i6paHHAa. YonoBiva WoTnaHacbka CchigHMLUA
nepeTBopmiaca Ha OgHYy i3 TYPUCTUYHMX BI3UTIBOK Mid 4ac MOOOPOXKEN
00 KpaiHu. lMpoTe, ak 6yno 3a3Ha4YeHO BWLLE, KINT BMKOHYBaB PO/b
30BHIiLLHbOIO CMMBOJY KOHTPO/IO Ta OyB XapaKTEPHOK PUCOD OyXy
ckoTTiB. “The kilt together with plaid as the Highland dress dates back
to the 17" century, when the special piece of woolen cloth was wrapped
with its pleated side around the waist; the unpleated wrapped around
the upper body” («KinT pa3om i3 NegoM y 9KocTi anneHacbLKoro ogary
natyetbca XVII cTtonitram, Konu creuialibHMM LIMATOK BOBHAHOI TKAHUHM
obropTtaB Tyny6 CTOPOHO, WO 3i CKAagKaMu; rnagka MNoBepxXHA
obropTana BepxHIO 4YacTuHy Tina») [3]. KinT € ooHuUM i3 npegMeTiB
ropOocTi Ana woTnaHauie, 60 HaBiTb NiAPO34iNM y cknani 6pUTaHCbKOI
apMii i 4oCi HOCATb LLew TMMN oaary and Toro, wob ineHTndikyBaTh cebe aK
OKpeMy eTHiYHY rpyny y Crnony4vyeHoMy KoponiBCcTBI.

MNpoTe KiNT He 6yB €OUMHUM 30BHILLHMM aTPMOYTOM LUOTAAHAOLUA.
CnigHuUi cTBOptOBaIMCA TaKUM 4YMHOM, WO6 Ha HWMX Oyno BUOHO
crneundiyHMM MantoHOK — TaK 3BaHUM KO/1bOPOBMIA NATEPH. PaHille Mun
3ragyBanu Npo KOAbOPOBUM CMMBONMI3M, MPUCYTHIM Ha oaasi. Lle moxe
6yTKn abo NoeaHaHHA HE3BUYHKMX KOMbOPIB, abo 306parkeHHAa 6oykecTBa
YK IHWOro cMMBONY Kpat. 019 WOTNaHACbKOI IAEeHTUYHOCTI CUMBOJIOM
MPEUHAaNEXHOCTI A0 KMaHy (MeBHOI TepuTopianbHOI 4acTWHKM) CTaB
TapTaH. “Tartan as a specific square pattern soon became one of the
main peculiarities of Scots and was also placed as the clan emblem of
Highlanders” («<TapTaH 9K 0CO6MBUI KBagpPaTHUIN MaTtOHOK He3abapom
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CTaB OOHIEID i3 TOMTOBHUX PUC LLOTMAHAOLIB | 6YB TaKOX PO3MilLLEeHMM 9K
KNnaHoBa eMbnema »xutenis MNanneHagy») [5].

TapTaH CTaB CBOEPIOHOK MITKOK Ta HaBiTb 3aCO60M HeBepbanbHOIro
CMiNKYBaHHSA MOMIXK XXUTENMAMU BMCOKOrip'd, e NepLloYeproBmMii BB
KNaHOBOI iepapxii 6yB HabaraTto CUMbHILLMM, HIXX aHIMNIMCbKA MOHapXiYHa
nonitmka. CTOCOBHO iCTOPUYHOIO PO3BUTKY LIbOrO MastoHKa, TO Mpo
icCHyBaHHSA BigoMO i3 mopTpeTie BoxxaiB XVII cTonitrtd, a caMme — gpyroi
MOMOBWMHMW, KOMM AKTMBI3yBa/IMCA MOBCTAHCbKI PyXW MPOTW FereMoHii
AHMMINCbKOI KOPOHW Yy MICLEBOCTI. Y mnepiod HOBITHbLOI iCTOpii TapTaH
3aCTOCOBYETbCA HaWlaAKaMM KaHIB 9K PO3Mi3HAaBallbHUIM 3HaK Mpu
3ycTpidax. [poTe, 0QHOYaCHO i3 UMM, WWOTMIaHALi JOCTaTHbO MiKAYyOTbCA
Npo 36epeXeHHa KyAbTypHOi cnaglwMHK, CTBOPKOOYM  IHCTUTYLIT
HaB4YanbHOro 3pa3ska. “From 1996 we can observe the foundation of The
Scottish Tartans Authority, where visitors and locals can raise
awareness and educate themselves about the significance of tartans in
history” («I3 1996 poky MKW MOXEMO CnocTepiratM 3acHyBaHHA
LloTnanacbkoi CninbHOTK i3 3aXMUCTy TapTaHy, A€ BiABiAyBa4yi Ta MicLeBi
MOXXYyTb Kpalle 3Pp03yMiTu i Mi3HAaTV BaXKNMBICTb TapTaHy B icTopii») [5].
TobTO, TapTaH, 9K i KiNT abo nneg € MUOUHHUMKM OXepenaMu
HEeCKa3aHoro Le KMNaHOBOK CUCTEMOID, KOMM 30BHILLHIM BUrNan BOXAOS
Ta u4feHiB rpynn npuBepTaB LWe Oinblle yBarW, HiXK Cc/lloBecHe
odopPMNEHHSA MEBHMX OYMOK.

Y KOHTEKCTI HalioHaNbHOMO WOTNAHACbKOIro ogary AOLUINIbHO TaKOX
OKPEeCnMTU TakMm 0B6'eKT 9K r/ieHrappi — CBOEpPiAHa BOBHAHA LUAMKa i3
KOKapAgot, MOMMOHOM Ta, HapeLllTi, CTpidykaMmK (3HaxoOaTbCa no3any,
3BUcatoumn). [NeHrappi oTpuMMana CBOK Ha3By, WMOBIpHO, Big
PO3POBHMKA LbOro TUMY roloBHOro y6opy — OnexkcaHapa MakgoHera,
agyke BiH OyB pOOOM i3 KMaHy i3 noaibHoi Ha3Bo. BpeluTi, rneHrappi, Ha
BiOMIiHY BiO iHWKMX NpeaMeTiB LWOTNaHOCbKOro ogary, 6e3nocepenHbo
BiOHOCUTbCH A0 BiMCbKOBOI cdhepu, kKonu i3 KiHua XVI/ cToiTTa BinCbKOBI
3aroHu, WO OXOPOHANU KopaoHM anneHay, BXXe HOCUAM TNeHrappi 9k
0COBGMNBUIM CUMBOJT CTIMKOCTI Ta PiLLYYOCTi B apPMINCbKMX KOMax.

I3 gpyroi monoBuHM XIX cToniTTa rneHrappi TpaHchopMyBanach i3
KMaHOBOIO TFO/MIOBHOIMO y6opy Yy BIMCbKOBUIM, KOMU MY3UUYHI 3aroHu
BMLUMKOBYBaIMCA O19 MambyTHbOI  Cy»K6K. 3rogoM  odilinHo,
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BIiAMOBIOAHO OO0 MOMOXEHb YHIii, LLOTNAaHACLKI 3aroHn apMii CnosydeHoro
KoponiBcTBa HOCWMAWM rneHrappi. Tak uUg wWanka crana CMMBOSI3yBaT
€EOHICTb Hapoay Ta 36epexxeHHa MaM'aTi NMpo NpenkiB Ta ix BkNag Yy
KYNbTYPHUI PO3BUTOK. [ONOBHUW KOMIP FMeHrappi cTaB TEMHO-CUHIN i3
YEPBOHMMM Ta BINUMU KNITMHKaAMM MaTepHy TapTaHy. Lo cTtocyeTbca
MY3UUYHUMX MONKIB — BOJIMHLUMKIB, TO ONA HWUX TNeHrappi MaB 6inblu
napagH1m BUIrNag i3 ogaHMM nip’am 3i CTOPOHMN.

3i chepmn HauioHaNbHOro B6pPaHHSA KpPaiHM MM Nepexoammo y ranysb
MUCTeLUTBa MNPOLAYKTMBHOIO. Y CBOK 4epry, HaMmu O6yno 3a3Ha4yeHo
MY3UUYHUW IHCTPYMEHT, KOTPWM MNEBHMM YMHOM CMNPOrHO3yBaB HaMNPsaIMOK
WOTNAHACbKOro My3MYHOro MMUCTeLTBa 6araTbOX CTOMITb. 3BICHO, LM
BaXX[IMBMM €/IeMEHTOM CTaB MYy3UYHUKM [HCTPYMEHT nig Ha3Bow
LWOT/IQHACbKA BOJ/IMHKA. BOMMHKa € [OyXOBMM  IHCTPYMEHTOM i3
OCOGMMBUM 3BYYaHHAM, 30 Haragye coboto CniB vMo4/1b, KONMW PanToOBO
3MiHIOETbCA pericTp. CaMe Len My3nYHMM IHCTPYMEHT CTaB BU3HAYHUM
CMMBOJIOM LWOTAHACBKOT KybTypU | GiIKCOBAHOIO CTEPEOTMUMY CTOCOBHO
TOrO, WO YCi MicLeBi MatoTb rpaT Ha LbOMY iIHCTRPYMEHTI.

BonnHka Takox, 9K | npegMeTi ofary, HanexXuTb Lo K/IAHOBOI
CnagkoBOi KynbTypu CepefHboBIYYA, KOMM KOXXHA rpyrna Mana CBOKO
0CO6MMBY BOMMHKY, Ha WO BKa3lyBaB TapTaH, 60 MilOK, Ae Habupanoca
MOBITPSA, MaB LEN YHIKaNbHMM MaItOHOK i3 MepexpecHUMUN AiHigMuK, WO
HaragylTb PI3HOKONMBbOPOBI KBagpaTU. 3rogoM BOMMHKa 3000yna ay»xxe
BEMMKY MONYMAAPHICTb HE TiNIbKM dK KMACOBUIM IHCTPYMEHT, ane i 49K
BaXKNMMBUM eneMeHT MOTUBALLIi 40 BUTBK. 3a3BUYaM L0 MiICito y OaBHUHY
aoBipann noetam abo chiBUFM, KOTPi Mornm cTpodaMu NigHATK
6omoBMI Oyx HaceneHHqa. “From the time of Middle Ages, clans usually
had hereditary bagpipes, which were then used to encourage warriors
before the battle” («I3 uaciB CepeOHboBIYYd, KAaHWM 3a3BU4Yan
nepenaBann BOIMHKKM Yy CMafoK i MOTIM BMKOPWUCTOBYBaIM iX, LOGU
HaOuMxaTu BOAKIB nepen 6uTeoto») [5].

BonuHka 3aBxam BBa)Kanacad HapOOHUM IHCTPYMeHTOM, To6To, ii
nosaBy MW 3aBOSYYEMO MICLLEBOMY HacesleHH. | 3aCToCyBaHHA LbOro
IHCTPYMEHTY BMMNPOOGOBYBa/iOCb CTOMITTAMM, KOMWM BOHO AOCArI0
BiMICbKOBOI chepun. 3a3BMYal Nig Yyac napagiB nepmnm pag — My3ndHmMm
3ariH NpPAMye BYTULUSAMU, BUKOHYOUM MY3UYHI TBOPK Yepe3 BOSIUHKY.
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Llem o6’eKT € NpMKNagoM LiHHOI cnagWmHM | CBITOBOMY MacLuTabi Tak
caMo, 9K ONna yKpaiHUiB €, Hanpuknag, ryLynbcbka TpemMbiTa i3 3axigHoi
YaCTUHM KpaiHW abo coninka. BuuiesragaHi aHanorn TakoX Hanexatb 40
OYXOBUX MY3UYHUX IHCTPYMEHTIB i3 B/TACHOO TPWMBAJIOK ICTOPIED, KOMU,
3rigHo i3 OaBHbOIO TPaAMLIED, OepeBO Mano Haa3BMYaAMHY XXUTTEOAUHY
cuny.

I3 cMMBONiIKOKO OepeBa MNoB'd3aHa OA4HAa YHiKanbHa LWOTMAHACbKA
Tpaouuia, KOTpa OaTyETbCA YEPBHEM MICALLEM KOXHOIMO POKY — nepiof,
NITHbOIO COHLECTOAHHS, KO TPUBANICTb OAHA 36iNblUYETHCA Malyke 00
HIYHOro MOKa3HWKa. «Y AeHb MPOrHO30BAHOIO COHLIECTOFHHSA MicLeBi
KUTENI 3aranrTb PUTYQsibHI BOrHI, KOTPI, 3rigHO i3 JsiereHaamu,
CUMBOI3YOTb YACTOTY TAQ 3a6e3MeyytoTb 6e3neKy rocrnogapro Xxatu 1a
AomatuHiM TBapumHam» [1]. CmantoBaHHA MPOBOOATLCA | 4OCI, Haraayo4m
MpPOo MQOaBHI Tpaauuii KenbTCbKUX MpallypiB, KOMAWM Lle ICHyBalm
YKEPTBOMPUHOLLUEHHA Y BUIMAS4i NPOoAyKLUii (TBapUHHE M'dco, OBOui,
dpykTHM). Ha Tom yac Ha TepuTopii LWoTtnaHaii, lpnaHgii, Yenbcy, AHMAIi
MaHyBano €3MyHuMLTBO, abO TakK 3BaHWM MoO/iTei3M, KONMM MOKNOHIHHA
noabMK 30iMCHIOBANoOCa BiOHOCHO 6aratbox 60riB, AKi MpeacraBnanm
neBHy cdepy npupoam (6oykecTBa BOMHIO, MOBITPA, BOAW, OOCTaATKYy,
nopsaaky).

[HWMM NPWKNagoM FMOUHHOI CUMMBOJMIKM KPaAiHW, WO KOPIHHAMM
cAra€e 4aciB 3aBOlOBaHb BIiKIHFAMYV | MpeacTaBnge ¢Gaopy Kpato, €
TATAPHUK 3BuYaQuiHWM (6yask). MpuénusHo y VIl cTtonitTi, 3rigHoO i3
MiCLUEBUMW nNereHgamMmm, KOAM 3aBOMOBHWKWU  (4AQTYAHM) [OCArIN
y36epexoka cydacHoi LotnaHgii Ha Kopabndx, MicueBi 3Mornu
ideHTUdIKyBaTM BOpOra, KoM OAUMH i3 BOAKIB OOCOHIX BMMaOKOBO
3a4enuB 3aPOCTi KOMYOro byaska i CKpUKHYB Big 6onto. Nicng uboro
BOPOrIB O4YiKyBasia »XOPCTKa BiANoOBiAb Bif CMPaBXHix rocrnogapiB Kpato.
OKpiM LbOro, uikaBMM GaKTOM MpOo TaTapHUK € Te, WO nepen TUM, 9K
CTaTW POC/AMHHUM CMBOsIOM LLIoTnaHaii, noro 306pa)kyBanm Ha CPIGHUX
MoHeTax XV CTonNiTTa Agnasa Toro, Wwob NpoaeMOHCTPYBATU HaliOHaNbHY
IOeHTUYHICTb y BasltoTi.

Konu Bce XX TaTapHUK YBIMLLOB 40 €ENEMEHTIB LLOTNAHACHKOI KyNbTypW,
TO cepef, HaceneHHs 3'9BUNNCA PI3HOMAHITHI TPaKTyBaHHSA Mpo Micue i
PONb L€l pOCANHKM B ICTOpIii Kpato. BigmoBigHO A0 3arasbHOI OYyMKMU
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OinblWOCTI HaceneHHa LWoTnaHAaii, TaTapHUK BBAXXAETbCA OXKEPEom
CUAN Ta HE3MaMHOCTI nmepen BOpOraMu, LLO TaKOX BTIIEHO Yy OEBIi3i,
AKOMYy BionoBigae nicHa rpynm OkeaH Enb3un «H He 3gamMca 6e3 60oto». [1n4
WOTNaHAOUIB AY)XEe BaXK/IMBE BiACTOBAHHSA BMIACHMX iHTepecCiB Ta Npas,
TOMY Ui cnoBa 6ynuM MpopoYvMK AONa YTBEPOXKEHHS TaTapHUKa ¢dK
4eproBoro CMMBO/1A MaMBYTHBLOI OEPXKABU.

Y nepeniky 6araTbOx iHLIMX CUMBOMIB Tenep Bxe cbhepun dayHu
ocobnmBy yBary npuBepTae irypa eauHopora. LA TBapuHa €
cknagosoto repba LWoTnaHaii, oae MictuTbca 2 eaMHOPOrM mo obuaea
6ok, O4eBMOHMM € aKT, Wo repb CnonydeHoro KoponiectBa 6yB
3aCHOBaHWMM Ha LUIOT/1aHOCbKOMY, MPOTE 3aMiCTb OOHOIMO 3 €EAMHOPOrIB
Oyno pPo3MilleHo s1eBa — cuMBoOnia AHrNii (Ha OaHWM MOMEHT BigoOMi
PiI3HOMaHITHI CKyNbMNTYPW NEBIB, KOTPI MOYXHA MNO6aYMNTKM Nia NOOOPOXKI
JTOHOOHOM Ta MOoro BU3Ha4YHMMUKM NaM’'atkaMu. “The unicorn of Scotland is
considered to be the strongest animals. Thus, it symbolizes power of the
king” («LLloTnaHCbKMWM €ONHOPIT BBAaXXAaETbCHA HANCUbHILLOK TBAPMHOIO.
TaknM YMHOM, BiH CUMBONI3y€E BNagy kopons») [5].

WoTnaHaia 49K KpaiHa, nonpuv BXOMXKEHHA Yy CKAah €OMHOro
CnonyyeHoro KoponiBcTBa, nparHyna Ao ¢eopMyBaHHA BIACHOro
NPOOYKTY Yy CBITOBOMY KOHTEKCTI. 3aranbHi npouecn rnobanisauii Ta
iHTerpauii mepeTBOPUNIM KOHTAKTM MK KpaiHamMuM Ha BacHe O6MiHU
KYNbTYPHMM MPOAYKTOM. Ha nepwmm nnaH BUXOOUTb BHYTPILLHE XXUTTS
KpaiHW — HaceneHH$s, 30BHILLHE 0DOPMNIEHHA OTOYYHKOUYOro CEPedOBMLLA,
Tpaouuii, 0Co6NMBOCTI CBITOCMPUMHATTA Ta MUCNeHHda. TobTo, Yyci
eneMeHTn, KOTPi  BBaXKalOTbCA  Oello  YTAEMHUYEHUMKW  ON4
MOBCAKOEHHOIO CMOXMBaAHHA, CTatOTb MepLIOYEProBUMKM O6'eKTaMm
06pPaHOro LUMBINi3aLUiMHOro 4ocBiay. YMOBHO CUMMBONMK, AKi 36epernmcsa
0O HaWWX OHIB, MOXHa MOAINMMUTU Ha Ti, LLO OMNMCYIOTb acNeKTn @iopu,
¢dayHM Ta acneKTiB NobyTOBOro XMUTTS.
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Jlapuca IBaHiBHa BenexoBa', LlanoBan OnekcaHapa CepriiBHa?

1. LoKTOpP dinonoriyHMx Hayk, Nnpodecop Kadbenpu
QHMNINCbKOI @inonorii Ta CBITOBOI NiTepaTypu iMeHi Npodecopa Onera MiwykoBa
XepCOHCbKUM AEPIKABHMMI yHIBEPCUTET, YKPQAIHA

2. BUKNagad Kadeapu MopCbKOi aHMMiMCbKOI MOBM
HauioHanbHWit yHiBepcuTeT «OgecbKa MOPCbKA aKkagemis», YKPAIHA

NMoeTnka HapaTusy y poMaHi K. lwirypo «MoxoBaHum
BeJieTeHb»

AHOTALUIA. lMponoHoBaHe AOOCNIOYKEeHHA 30CepedyKeHO Ha PO3KPUTTI 0COBNMBOCTEM MOETUKM
HapaTUBY B XyOOXKHbOMY GEHTE3IMHOMY AMNCKYPCI, a caMe B poMaHi K. Iwirypo «NoxoBaHWM BeneTeHb,
a TAKOXX Ha MOACHEHHI BiOMIHHUX PUC MeTaMOOdEePHI3MYy Ta BUABMEHHI NiIHFBOKOTMHITUBHMX 3aCObiB i
HapaTUBHWX MPWMOMIB, LLO CTBOPIOOTb MOETWKY LOCAIOXKYyBaHOro pomMaHy. OCHOBHOIO MeETOK €
po3pobka M onpautoBaHHA KOMIM/IEKCHOI MeTOoAOoMOorii aHanisyBaHHA oO6paHOro Mmartepiany, fkKa
YMOX/TMBUTb YCTAHOBUTU NIHIFBOKOIHITWUBHI Ta HApPaTMBHI MexaHi3MU TBOPEHHSA CBOEPIQHOI MOETUKM
pOoMaHy, Wo 3abe3neyye 0COBMMBUM EMOLLIMHUI BIANYK i HE3racaloummM iHTEPEC YMTadiB 0O POMaHYy.
KJTIOYOBI CJIOBA: roetuka HApPATUBY; XYOOXHi GEeHTe3iMHMM AMCKYPC, MeTAaMOoAepHI3M;
eMOoUINHWY BiaryK.
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Poetics of narrative in K. Ishiguro’s novel «The buried
giant»

ABSTRACT. This research focuses on revealing the peculiarities of poetics of narrative in fantasy
fictional discourse namely in K. Ishiguro’s novel “The Buried Giant” which, in our view, belongs to
metamodernism. The main objective of this research is to elaborate methodology aimed at defining
the main categories of narrative and poetics of the novel, establishing the distinct features of
metamodernism in the novel under analysis as well as explicating its linguistic means and narrative
devices for creating unique poetics of narrative which ensures strong emotional response and
unfading interest among the readers.

KEYWORDS: poetics of narrative; fictional fantasy discourse; metamodernism; emotional response.
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Statement of the problem. It is beyond doubt that humanity is
currently facing dynamic changes which affect all spheres of life. Indeed,
the modern information society is characterized by an aspiration for the
new, captivating and incomprehensible. Modern literature,
metamodernistic in particular, reflects the topics, problems and
challenges which society faces, in its own unique, peculiar manner. Thus,
the creative writing of a certain author as part of the literary process,
naturally correlates with modern world trends, causing constant interest
among readers and investigators. Studying the reasons for this interest,
especially among young readers, is one of the promising vectors of the
modern literary studies development. Furthermore, the investigation of
the concepts "text poetics", “narration” and "the narrative" from cognitive
and narrative perspective allows us to understand the way how a literary
work is written and what is written. In our view, what is written in the
novel becomes a means of realization of the author's creative idea. The
task of the investigator is to perceive cognitive and narrative
mechanisms that help the authors of literary works successfully
communicate to readers the most bashful ideas and be freely perceived
in response.

We believe that the research of the most relevant and popular novels
among readers, attributed to the modern cultural direction of
metamodernism, reveals this intention in the most complete way,
because it thus enables to explore the connection between
contemporary authors and contemporary readers. Therefore, it is
relevant to study the peculiarities of the narrative of the work and its
poetics, as well as the interaction of these concepts in the context of the
modern English-language novel, which determines the choice of the
material for our study. In this regard, the object of our research is defined
as the peculiarities of poetics of narrative in fantasy fictional discourse,
and the subject of the study is the poetics and narrative features of K.
Ishiguro's novel "The Buried Giant".

Scientific novelty of the research is the attempt for generalization of
scientific developments and the identification of insufficiently elucidated
issues of the main categories of narratology with their further study;
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implementation and adjustment of the methodology of poetic and
narratological analysis for its further application to modern novels; the
application of poetic and narratological analysis to the text of K
Ishiguro's novel "The Buried Giant".

Analysis of research and publications. Currently, the research of such
foreign scientists as G. Genette[6], M.Bal[21], M. Fludernik [22],
D. Herman [23], F. Stanzel [27] and others is devoted to the study of the
poetics of texts and narratology, as well as of a number of Ukrainian
scientists, such as A. Tsapiv [18], |. Bekhta [1], L. Matsevko-Bekerska [10],
O. Tkachuk [17], R. Gromyak [12], N. Izotova [7], O. Melnychuk [11],
N. Rymar [14], R. Savchuk [15], V. Siruk [16] and others. A certain number
of domestic and foreign scientists, such as M. Dovganych [5],
H. Kolesnyk [8], V.Lanova | 9], K. Ray [26] and others, dedicate their
scientific works to the research of K. Ishiguro's novels.

"The Buried Giant" [24] is one of the last works of the author, which
deserves exclusive attention due to the incomparable beauty of the
narrative and the encouragement of the reader to his own search. In
2016, the novel was nominated for the World Fantasy Award for Best
Novel [28] as well as the Mythopoetic Award [25] for adult literature and
was selected by us as the research material.

The aim of the research is to specify what determines the impact on
the reader from the point of view of investigating the poetics of the
novel's narrative; to reveal the means of realizing the author's artistic
intention. In order to achieve the aim, the following tasks were set:

1. To analyze and summarize existing theoretical developments in the
poetics of texts and narratology; to find out which theoretical and
methodological findings can be used as a tool to achieve the research
goal.

2. To investigate the poetics and peculiarities of the narrative of the
text of the novel "The Buried Giant", using poetic and narratological
analysis.

3. To uncover and expose how the revealed features of poetics of
narrative of the novel affect the reader.
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Presentation of the main material. Foremost, we consider it
necessary to indicate the methods that we used in the research process.
As part of the study, such research methods as analysis and synthesis
were used to generalize the existing scientific literature in the course of
study of the categorical and methodological research apparatus; poetic
and narratological analysis when working with the novel as a whole;
cognitive analysis to analyze the features of the narrative; a comparative
method for comparing the novel, which constitutes the material of the
research, with other pieces of literature considered in connection with
the latter; cultural-historical and intertextual methods for understanding
the cultural-historical context and analyzing extralingual factors.

The state of modern scientific development of the concepts
“poetics of texts” and “narratology” as a field of modern literary
studies. To achieve the goal set, first of all, it is necessary to analyze the
relationship between the concepts of "poetics" and "narratology".
According to M. Humennyi, the following definition of the poetics of a
text can be given: "poetics... can be defined as ideological-thematic and
form-creating system of a fictional piece of literature in the context of the
historical literary process" [4, p. 27]. It is the study of these tools that helps
to understand what exactly motivates readers to read and what exactly
forms the vector of development of the literary process.

Modern literature always reflects certain historical issues and is
influenced by existing artistic-aesthetic, philosophical, socio-cultural and
psychological paradigms. From a pragmatic point of view, the readeris a
representative of the certain time period, and he or she will choose the
literature that "echoes" in them, correlates with their picture of the world,
encourages them to introspection and self-search. By analyzing the
literature, the reader, first of all, satisfies his own psychological needs and
interests.

Likewise, from a pragmatic point of view, the author employs specific
means so that the communication to the reader is the most effective,
and realizes his need to "deliver" the fruit of his art to the reader in the
most complete manner through the text.

Thus, the study of the poetics of texts is closely related to narratology
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- a branch of literary studies which investigates the theory of narrative,
unveiling what combination of what is written and how it is written
affects the reader. From this point of view, we consider it necessary to
rely on the methodology of cognitive narratology, which focuses on
thematic, ideological and critical problems.

Therefore, we consider well-founded O. Melnychuk's point of view,
stating that: "Cognitive narratology studies the story as such, which
functions both as a goal of interpretation and as a means of
understanding (e. i. making sense) of human experience - a resource for
structuring and understanding reality. The narrative world, built with
words in the form of a cognitive scheme/model, is the basis of the
construction of aesthetic reality, which produces the meaning of a
fictional text. Cognitive narratology focuses on the reader's intellectual
and emotional perception of narratives. Cognitive approaches play a
significant role in modeling or simulating human narrative intelligence
aimed at understanding the meaning of a literary text ... The importance
of reader consciousness is studied respecting the factors related to the
creation and understanding and interpretation of narratives, taking into
account the activities of the author-narrator who creates the story,
among which are the processes by which the reader understands the
narrative world caused by narrative representations and artifacts; and
the cognitive states and placement of characters in the fictional world.
Addressing the consciousness of the characters through textual clues
prompts the reader to draw conclusions about the content of this
consciousness." [11, p. 314]

Based on this, the literature which reflects the features of the modern
cultural concept - metamodernism, and provides the opportunity to
follow the influence of modern literature on the reader "in real time",
which determines the choice of research material, is currently of
indisputable interest.

Metamodernism, as the newest cultural concept, is of interest as an
integrative notion that unites different ideas and directions which
overlap each other. Metamodernism emerged in the 1990s and has been
evolving since then, but elements of metamodernism, postmodernism,
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and modernism coexist, while the underlying value of metamodernism
isto welcome syntheses which take the best features from earlier periods
2, p. 109].

As Professor |. Petrova notes, "The metamodernist concept is
characterized by dialectical ambiguity and a mixture of different
directions of scientific research... The essence of metamodernism as a
cultural concept is reduced to the so-called language of sensuality,
which contributes to the understanding of the aesthetic and cultural
advantages of the present and develops not through the study of
individual phenomena isolated from each other, but through the
continuous comprehension of the dominant trends in culture, the
combination of the styles and conventions of the past with the strategies
and passions of the present. It is emphasized that metamodernism goes
beyond previous paradigms, avoiding deconstruction, irony, relativism,
nihilism, trying to revive sincerity, hope, romanticism, the potential for a
great narrative and universal truths" [12, p. 15]. In this case, the
multifacetedness and complexity of the works requires the
improvement of the methodology and tools of their analysis, which
determines the indisputable relevance of the study of this topic.

Returning to the issues of narratology, within the framework of our
research, the categories of narratology and the narratological analysis
based on them constitute the focus for the investigation of the selected
novel.

Regarding the definition of the main categories of narratology, we
agree with the opinion of scientists O.-M. Huk and I. Bekhta, that in order
to apply cognitive narratological analysis to a certain work, it is necessary
to single out and operate on such basic categories of narratology, which
are taken into account in narratological analysis, such as:

1. Narrative. In modern narratology, this concept is considered as a
synonym for a story, as a product and as a process, object and act,
structure and structuring of one or more real or fictitious events, which
are reported by one, two or more narrators to one, two or more narrated.
The object of the narrative is the character and intratextual narrative
instances: implicit and explicit narrator, narratee, author (recipient).
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2. Narrativeness is defined as a set of properties that characterize a
narrative and distinguish it from a non-narrative, and also reveals formal,
contextual, intertextual, extratextual, intratextual properties that
characterize them and distinguish them from a non-narrative.

3. Narration determines the specifics of the image system, plot,
characters, image background, narrative situation and the role of the
narrator, relates to the formation of a narrative (story) about a number of
situations.

4. The narratee (reader) is the narrated, i.e. the one to whom the story
is told, as it is attributed in the text. There is at least one (more or less
openly presented) narratee per narrative, placed on the same diegetic
level as the narrator who addresses him [14, p. 55-56].

Currently, there is a large number of points of view regarding the
methodology of narratological analysis. Foreign scientists analyze the
works based on various methodologies proposed by leading specialists
in this field, for example, the code theory according to R. Barthes, the
theory of narrative types according to F. Stanzel, the theory of focalization
according to G. Genette [14, p. 55-57]. Ukrainian researchers mainly use
foreign narratological conceptual apparatus, which is based on the
conceptual analysis of works by such scientists as L. Matsevko-Bekerska
[10], I. Papusha [12], V. Siruk [16] and others.

However, due to the unconditional connection of the need to carry out
parallel and integrated poetic and narratological analysis, in order to
realize the goal and objectives of the research, we aim to use the
methodology of poetic and narratological analysis proposed by A. Tsapiy,
and as a perspective for future research - to adapt this scheme of fictional
texts analysis for further own research [18]. This model consists of stages
and aims at a poetic and narratological analysis of a fairy-tale
ethnonarrative, however, in our opinion, the work of A. Tsapiv can also be
used for the analysis of a historical fantasy novel.

At the first stage of the poetic and narratological method of analysis,
it is proposed to carry out informational investigation regarding the
context of the creation of the novel, namely information about the
author, his origin, about the stage of the historical and literary process,

www.lingua.in.ua All Rights Reserved | CC BY-SA 4.0



ISSN 3041-1602 o~ . .
R ] ningua Libera
dinonoriyHmnm HayKOBWW XXYpPHarl

|oeHTndikaTop Mepia: R40-05278 Bu nycK N2 1
BepeceHb, 2024

©® PELLEH3OBAHA CTATTHA
3rigHo ctaHaapTiB COPE Code of Conduct

and all extralingual factors that influenced the formation of the author's
work and the creation of fictional texts; analysis of the compositional
arrangement of the fictional text, in particular the division of the text into
compositional blocks and narrative episodes within each block. A
narrative episode is a separate autosemantic text fragment. A narrative
episode reflects a certain event from the character's life that falls on one
period of time and takes place in one topos, that is, it has a local-temporal
fixity. Narrative episodes are correlated with the elements of the
compositional structure of the text - exposition, knotting of the plot,
climax, decline and denouement. A narrative episode reflects an event
from the character's life and is subordinate to the overall storyline. [18, p.
63]

At the second stage, the main and secondary characters of the literary
work and their images are revealed, as well as the features of the fictional
time and space of the work (chronotope) are interpreted [18, p. 64].

At the third stage, the type of narrator and narratee are clarified, verbal
and visual narrative methods of realizing the author's creative idea are
revealed [18, p. 65].

At the fourth stage of research, according to A. Tsapiv, the model of
narration of the literary work is reconstructed and constructed. The
reconstruction and construction of the model takes place in several
stages, covering the analysis of the text of the work and the broad
context of its creation. [18, p. 67]

In our opinion, such a versatile comprehensive analysis most fully
provides an opportunity to reveal all possible implicit and explicit
features of the novel, and helps to achieve the goal of the research,
namely, to trace the peculiarities of the novel and how they make it so
valued among readers.

Distinct features of poetics of narrative in K. Ishiguro's novel "The
Buried Giant". Relying on the existing theoretical achievements in
accordance with the chosen topic, in order to conduct a thorough study,
we aim to conduct an in-depth analysis of the current state of the
problem, the interpretation of the main views and positions regarding it
while paying special attention to the discovery of new ideas and
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hypotheses, experimental data, new methods, original approachesto the
study of the problem, as well as provide your own vision regarding the
prospects for the development of the problem. Therefore, we consider it
necessary to provide a concise poetic and narratological analysis
according to the selected scheme.

While describing the first stage of the analysis, it should be noted that
so far, a certain number of scientific works have been devoted to the
analysis of the novel "The Buried Giant" by the British author of Japanese
origin Kazuo Ishiguro, which was published in 2015. In 2017, the Swedish
Academy awarded him the Nobel Prize in Literature, describing him as a
writer "who, in novels of great emotional force, has uncovered the abyss
beneath our illusory sense of connection with the world" [20]. Indeed, the
novel under analysis deserves special attention because of its
unusualness. However, in most of the available scientific publications, the
novel is analyzed somewhat one-sidedly, focusing mainly on one aspect
that reflects the individual style of the author. In other scientific works,
the novel is considered in a complex and from an angle of view in relation
to other novels of the author, due to which the objectivity regarding its
unigueness is lost. In our study, we aim to conduct a comprehensive
analysis of the novel, in all its features, paying special attention to the role
of the narratee, which correlates with the purpose of this study.

A characteristic feature of the process of writing this novel is that it
took the author ten years to write "The Buried Giant", which is much
longer than Ishiguro expected. According to an interview conducted in
2015, just before the novel was published, he stressed that his wife, Lorna
McDougall, had rejected an earlier draft of the book, saying, "It won't do...
We'll have to start from the scratch." [19] Ishiguro added that he was
surprised by her comments at the time because he was happy with his
progress. He put the novel aside and wrote a collection of short stories,
Nocturnes (2009). It was six years before Ishiguro returned to Buried
Giant, and following his wife's advice, he proceeded to 'start from
scratch'. [19] This break in the writing of the work was due to the fact that
Ishiguro, whose main idea of the novel was dedicated to the attitude
towards the collective memory of historical events and how societies and
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cultures recover from past atrocities by forgetting, was not sure at what
time and space to put the story. After all, if he chose a too realistic setting,
it would dull the perception of such an idea. He told literary critic and
New York Times columnist Alexandra Alter that the inspiration for The
Buried Giant came from the Dark Ages in Britain. Little is known about
this period of British history, so Ishiguro himself filled in the gaps by
creating a fantastic setting for the novel [19, p. 20]. For the title of the
book, he turned to his wife for help. After many rejected ideas, they found
it near the end of the text of the novel to reflect the main idea of collective
memory.

All the specified information, together with the origin and life path of
the author, create the context of the work. The influence of these
extralingual factors, in our opinion, creates an incredible originality of the
work, which combines certain aspects of Japanese culture and at the
same time post-colonial multicultural British literature. It should also be
noted that the study of the concept of multiculturalism and its influence
on the poetics of the narrative of fantasy fictional discourse and on the
works of K. Ishiguro in general is of exceptional scientific interest and a
promising direction for our future scientific research.

By the composition, the novel consists of three parts and 17 chapters.
The events of the novel take place in medieval England, during the times
of King Arthur’'s. An elderly couple - Axl and Beatrice - go to a nearby
village to visit their son, whom they have not seen for a long time.
Because of the magical fog, they remember almost nothing about their
son and about their past in general. Going on a journey, the couple has
to overcome many obstacles on their way. The knight Sir Gawain
(nephew of King Arthur), the Saxon warrior Wistan and the orphan Edwin
join their journey. Over time, the memories of Axl and Beatrice begin to
return little by little, and they find out that everything was not as rosy as
it seemed to them. And then insults and betrayals emerge in their
memory again. In the end, the couple has to test whether their love is
really true and whether they deserve to spend the rest of their lives
together on an island where happy couples find peace. They only need
to answer a few questions of the boatman who is transporting them to
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the dream island. The finale of the novel is open, inviting the reader to
"complete" it on his own [24].

Some fans consider "The Buried Giant" a step forward not only for the
author, but for fantasy literature as a whole. David Mitchell, author of
"Cloud Atlas", wrote in an email that if he was "put at knifepoint" to name
his favorite Ishiguro novel, he would choose "The Buried Giant" for its use
of fantasy tropes to explore questions of love and mortality [19, p. 23].

At the second stage of the analysis, the characters and fictional time
and space are examined. It should be noted that the type of narration of
this work is subject to the cognitive model "Quest", which is
characteristic of British literature [18]. In our opinion, such a model,
together with the use of flashbacks, helps the author to reveal the
images of the main characters as fully as possible, including Axl, a former
warrior, a character endowed with high moral qualities; his wife Beatrice,
depicted by the author as a weak character, prone to betrayal, excessive
criticism, but really beautiful in her youth; Sir Gawain, a character from
"Sir Gawain and the Green Knight" poem written in the time of Chaucer's,
which is a chivalric novel about the adventures of Sir Gawain, King
Arthur's nephew; the knight Wistan, between whose image and
Beowulf's, the character of the famous medieval poem, numerous
parallels can be drawn; and Edwin, the rescued boy, sincere and brave.
The author, first of all, emphasizes the personal qualities of the
characters, as well as the emotional side of their relationships and
communication, which is a characteristic feature of Kazuo Ishiguro's
individual style.

Both the characters and the chronotope are echoes of Arthurian
legends and chivalric novels. At the same time, while interpreting the
Arthurian legends and novels, the author turns to the actual history of
Britain, in particular, recreating the appearance of the villages of the
Britons, who deepened their dwellings into the ground or made dugouts
and connected them with common passages, and the Saxons, who
preferred to build palisades and dig a ditch around their settlements. But
historically accurate details (house building, food, weapons, smells
emitted by people and inherent in their dwellings) are transferred in K.
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Ishiguro's novel to a new reality created by combining the world of
Arthurian knightly novels and archaic Anglo-Saxon epics, and so
historically accurate household details become a part narrative, ensuring
its authenticity [9].

Analyzing the main idea of the novel - the problem of forgetting, as
well as the author's way of depicting time and space through the
symbiosis of reality and fantasy, modern and archaic, it seems possible
to draw a parallel with the main antagonist characters - Wistan and
Gawain, whose clash and killing of the dragon is the climax of the work.
Wistan symbolizes the coming of a new age, and Gawain - the archaic
past. Of course, the "new" wins, but here the author inspires the reader
not to choose a side and not to conclude who is right and who is wrong.
The author encourages the reader to accept the changes
unjudgementally, purely. This worldview is characteristic of Japanese
culture, from which the author comes, and the echoes of which abound
in the novel.

The next, third step is to define the types of the narrator and the
narratee. It is rather difficult to determine the type of narrator in this
novel. According to G. Gennet, there is the following classification of
narrators depending on the situations in which they are: a heterodiegetic
narrator in an extradiegetic situation - a story is told in which he does not
perform the functions of a character; a heterodiegetic narrator in an
intradiegetic situation is a narrator of the second degree, who tells stories
in which, as a rule, he is absent; homodiegetic narrator in an
extradiegetic situation - tells his own story, in which he appears as a
character; a homodiegetic narrator in an intradiegetic situation is a story
of the second degree, telling its own story [6, p. 396-397]. What is unusual
about this novel is that until the last chapter of the novel it seems that
the narrator is a heterodiegetic narrator in an extradiegetic situation, but
in the last chapter he acts as a homodiegetic narrator in an extradiegetic
situation, that is, he is introduced as a secondary character, while
throughout the work he does not act as an eyewitness. Thus, it should be
noted that another classification should be found and applied for proper
analysis.
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The narratee in the novel isthe reader or listener, to whom the narrator
addresses in the second person plural. The dialogue between the
narrator and the narratee is built with the help of appeals and rhetorical
guestions. However, in modern narratology, in our opinion, the category
of the narratee is currently the weakest and needs further fruitful
theoretical and practical research with further systematization and
classification.

At the last stage of our research the narrative model of the work is
reconstructed and constructed. At this stage, the model is seen as linear,
with an open ending. At the same time, the hetero- and homodiegetic
types of narrative with external focalization suggest the idea that the
author strove to create a feeling in the reader, as if this story, which
simultaneously has features of fantasy, travelogue, neomyth, and legend,
is being told to him by a medieval minstrel who is an implicit eyewitness,
but at the end he acts as an important secondary character of the novel.

Taking into account the above and analyzing the feedback of readers
and literary critics, it can be noted that it is clear why most of them either
in their thoughts or physically returned to this work to understand and
rethink it. Therefore, each of the aforementioned aspects deserve an
even more thorough analysis.

Conclusions and propositions. As a result of the conducted research,
the existing theoretical scientific assets regarding the definition of the
concepts of poetics of fictional texts and narratology and their categories
were analyzed and summarized; a methodical model (scheme) is
outlined to be used for the analysis of the literary works in accordance
with the purpose of the study. Needless to say that for more thorough
further research in the context of the selected work, this algorithm will
be further reconsidered and developed in more detail.

It was found that the selected novel is of exceptional scientific interest
due to its belonging to modern metamodernist literature, bearing the
features of multicultural literature, which on the one hand determines
the complexity and multifacetedness of the research, and on the other
hand, allows to study it more holistically and synchronously, shedding
additional light on extralinguistic factors.
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The chosen method of poetic and narratological analysis was tested
on the selected text of the novel, and the unconditional importance of
taking extralingual factors into account was revealed, in particular - the
cultural environment from which the author comes, as well as the fact
that most often these factors are interpreted quite narrowly, in the
context of only a certain aspect, therefore the phenomenon of
multicultural literature, to which the analyzed novel can be attributed,
prompts us to use a different approach and allocate a special place for
the analysis of such factors that create the context of the work.

It has been established that the analyzed novel belongs to the genre
of fantasy, but has features of a historical novel and a neomyth.
Contemporary studies currently show that the selected work most often
attracts the attention of scientists due to the peculiarities of creating a
chronotope in which history is intertwined with fictional, but in our
opinion, other factors, such as the presence of a wide intertext, as well as
the coexistence of a fantasy world and everyday problems and
emphasizing the emotional side of the characters, are the determining
factors which affect the reader and determine the popularity and value
of the novel for the literary process as a whole.

The narrative model is characterized as linear, with an open ending,
with both hetero- and homodiegetic types of narration with external
focalization. The complexity of defining the narrative model reflects the
complexity of the entire work, the individual style of its author, and even
the entire literary direction, which requires a deeper, comprehensive
approach for further research.

Also, the applied concise analysis revealed that at each stage of the
research there are concepts, categories, classifications that require
further research and clarification, as well as the applied methodology
itself. In particular, the concepts of "narrator" and "narratee", their
classifications and features in domestic and foreign science are not
developed in sufficient detail, as well as the concept of "narrator" is given
a significant place in domestic science, and the concept of "narratee" is
the least researched. It turned out to be difficult to classify the narrator,
having existing classifications as research instruments, and classifying of
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the narratee cannot be sufficiently substantiated at the moment. Thus,
we see the need for further research of these concepts.

The logical summary of observations, revealed during the carried out
analysis, in a certain way clarifies the factors which affect the reader, but
all of them require further study. Undoubtedly, due to the
incomprehensibility of the conducted research, the stylistic means and
lexical-semantic features of the text were not characterized in the full
volume (it will be given special attention in the further research), in order
to focus more attention on the narratological aspects of the research. We
also believe that the poetics and stylistics of the work are inseparable
from each other, therefore, in the perspective of future research, we also
aim to reveal the role of the latter with an emphasis on the role in the
poetics of fantasy fictional discourse. We believe that the results of the
study will help to contribute to the elaboration of a universal
methodology of poetic and narratological analysis, as well as further
study of the categories of narratology with theoretical and practical
purposes.
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MocTtaHOoBKa npo6neMun. Komn'toTep - HE3aMiHHMW MOMIYHMK
Cy4YacHOI MtoaAUHM Yy POBOTI 3 TBOPOM, K HAYKOBUM, TaK i NliTepaTypHUM.
loeTbca NepeaycCiM MpPo TEKCTOBI MPOLLeCOpK, ENEKTPOHHI Nepekagadi,
CNoBHUKW. TeKcToBi pepdakTtopu — Microsoft Word i Open Office -
NPU3Ha4veHi Ona nepernagy, CTBOPEHHS, pedaryBaHHA TEKCTOBMX
OOKyMeHTIB. LLogo TpeTboi dyHKLUIi: BCi KOpUCTyBaYi MoMidanu, ak Word,
yrnoaibHoUMCh  BMKIagadeBi-QinonorosBi, nigKpecate cnoBa 3
NoOMUNKaMmM abo HEBIOOMI MOMY NNEKCEMU YEPBOHOK XBUTACTOO iHIELO.
Toai BXXe KOpWUCTyBay BUPILLYE, YM 3aNMWKNTKU CNOBO Yy MepBICHOMY
HamMMCcaHHI (Lue MoXke 6yTU OianeKTU3M — 4Yiyka, TOBTO KBITKA; CNOBO-
OKa3ioHaniaM  TUNy «MauTesIMK» i3 poMaHy «ManbBa JlaHOa»
tO. BUHHKMYYKa; 30BCIM HOBMIM, HAYKOBUIM TEPMIH, AKMI iLLe HE BHECEHO B
Tesaypyc, — Hanpuknag, $opMO3MICT, HAPATUBICTMKA, ManOBXKMBaHa
reorpadiyHa HasBa i HaBiTb OiNbll 4YM MeHLW pigKicHe npi3BuMLLE
KOpWCTyBa4a), Ym BUNpaBuTu [5, c. 164].

HWHI, y 3B'A3KYy 3 MOABOO LUTYYHOro iHTenekTy (LUI), HaykoBLi Ta MUTL
aKTMBHO OMCKYTYIOTb B IHTEPHETI: 0OgHI CTBEPKYIOTb, | HE6Ee3MiaAcTaBHO,
wo LI He cTBOptOE MUCTELTBO, a IMITYE MOro, a iHLWI — Lo TBOPLL TaKOX
KOpPUCTalOTbCA 3 pPOOBIT IHWWMX MUTLIB ON9 HATXHEeHHA abo HaBiTb
HaMaratoTbCa BIOTBOPUTW BMACHWMW CTU/Ib Ha OCHOBI CTWU/O iHLLOIO
MUTLA. | CTOCYETbCSA Lie He NULLE NiTepaTypur, a M My3UKU, XXMBOMKCY Ta
iHW WX BUAOIB MMCTeLTBa.

AHaniz pocnipeHb | ny6nikauin. HaykoBe OCMUCIEHHS
MaMCTEpPHOCTI NiTepaTopa, Moro poboTK Had TBOPOM MOPOIXKYE YMMANO
BTOPWMHHWMX acoliauin, MeTadop, ceped aKUX odHielo 3 Hambinblu
MOWMPEHNX €  «TBOpYa NabopaTopia». TBopya nabopaTopiqa
MUCbMEHHMKa, 3riaHO 3 «JliTepaTypO3HaBUYOK eHLUMKonediceo» nig
penakuieto HO. KoBaniBa, — Ue cKNagHWM 6GaratocTtagimHuii npolec
dopMyBaHHA XyOOXXHbOro TBOPY — BiO 3agyMy OO0 Moro ny6nikauii,
niaTBepaAXXeHOoi aBTOPCbKOKO BOMELO.

OCHOBO O0oCigyKeHHAa TBOpYOi NabopaTopii MMCbMeHHMKa € icTopiqa
HaMMCcaHHA N pelenLii TBRopY Yy 3B'A3Ky 3 TUMOM CBIiTOrNa4y aBTopa, Moro
TBOPYMM | >KUTTEBMM [OOCBIAOM, PIBHEM KyNbTypW, 34i6HOCTAMMU,
TaNaHTOM UM CTyNeHeM TreHianbHOCTI, eCTeTUYHMMU  CMaKaMu,
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HaNeXXHICTIO A0 NiTepaTypHOro KOHTEKCTY enoxu. TBop4ya NnabopaTopia
MPOCTEXYETbCA Ha BCIX pPIiBHAX e€BOMtOUIi iHOMBIOYAaNnbHOMO CTUMO
MUCbMEHHMKA — Bi4 MOTMBY, 3adayMy, 3adiKCOBAHOIMo y LWOOEHHMKAX,
HOTATHMKAX, JIMCTax, PO3MOBaX TOLLO, BiAOOGPAXXeHOro y pykKomnucax,
MaLLUMHOMMCHUX TEKCTAX, Ha4YepPKax, CMUCKaXx, KOPEKTypax, mepLuoapykax,
MNPWXUTTEBMX BUOAHHAX [3, C. 462].

Micue niTepatypu y cy4acHoOMy KibepnpocTopi, B3aemoniqa
NPodeCiMHOro NMCbMEHCTBA 3 IHTEPHETOM CTanu NPeaMeToM aKTUBHUX
OVCKYyCin iwe 3 nodaTky XXI ctonitra. Tak, TetaHa DicCeHKO CTaBUTb
MUTaHHSA MPO «KPU3y» TPAAMUIMHOI NiTepaTypun, CTBEPOYKYOUM, WO «E-
KHWUIQ 30QBEPLLUMNTb MPOLEC KOMT'IOTePU3ALIi 1iTepaTypu, LWO... HE MOXKe
He  BI/IMHYTW HAQ  HaAWly KYy7bTypy, 3po6uBLUM i  BOICTUHY
noctryteHbepriecbkoto» [13, c. 268]. Y BuUCNigi, Ha OYMKY HayKOBWL,
BaXXNMBICTb  GOPMYyBaHHSA  iHOMBIAYyaNbHOro CTUAKO, NiTepaTypHOI
MaMCTEPHOCTI MO)Xe ByTK 3HIBENbOBAHO, OCKINbKM, Y 3B’A3KY 3i CTRIMKMM
PO3BUTKOM iIHPOPMALLIMHMX TEXHOMOrIM, CTBOPIOBATU NiTepaTypPHI TEKCTMU
3MOXKe KOXXeH 6ifbll YM MeHLL OOCBigYeHnM y poboTi 3 KOMM'IOTepPOM,
nepenycim 3i WTYYHUM IHTEIEKTOM, KOPUCTYBau.

He BwnagkoBo y 2018 poui 3'9BMnaca ctaTtra 3 iHTPUMYYMM
3aronoBKOM: «HeMpoMepexky HaBYUMIM MucaTK BipLWi 9K Yy COHeTax.
YumTamTe Npo Le B CBOiX KabiHeTax». Ane BapTO 3BEpPHYTU yBary Ha
Mig3aro/0BOK: «...BUWLLO iAeasibHO 3 TOUKM 30py GOPMU. Afe He AyKe B
nAaHi 3MicTy». 119 LUbOro eKCrnepuMeHTy 6yno 3ak1afgeHo y CUcTemy
noHaad TPW TUCAYl apxiTBOPIB, Y TOMY YMC/i BECb COHeTapin Binbama
LLlekcnipa (154 TBOpiB). BMCHOBOK WOOO PO36GIXXHUX XapaKTEPUCTUK
dopMM  Ta 3MicTy ©O6yno niaTBepayKeHo, ane 3 06O6MOBKOW, WO
«anropuTtMizoBaHmm LLieKkcnip — e BXXe NpopwB».

BorgaH OcbMykK Ta lpumHa Ckpiflb po3rnggatoTb NpobnemMy B CyB'a3i
eCTETUYHUX | FOPUONYHUX KAaTeropin: «IHTerpalis WTy4YHOro iHTeneKTy B
KpeaTumBHY cepy MiaHIMAE KiSlbKQ KPUTUYHUX MUTAHb | BUKAMKIB. XOo4a
CUCTEMU LUTYHYHOIrO I[HTENEKTY MOXKYTb CTBOPKOBATM BPAXKAKOYI TA
eCTETUYHO TMPUEMHI PE3YNIbTATH, IM GPAKYE BPOMAXKEHMX THOACLKUNX
nepexxmBaHb, EMOLIN | PO3YMIHHS KOHTEKCTY, GKi YQCTO /IEXXATb B OCHOBI
TBOPHYOro BUPAXKEHHS. Kpim TOro, 3QHEMNOKOEHHS ujono
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OPUriHA/IbHOCTI, MPAB [HTEEeKTYyAs/1bHOI  BJIQCHOCTI TQ  eTUYHUX
MIPKYBAHb BUWHWKQKOTb, KOJIW LUTYYHUM IHTEIEKT 6epe y4yacTb Yy
CTBOPEHHI  XyAOXHix  TBOpIiB» [17, c. 506-507]. IHWMMKM cnoBamMu,
WTYYHOMY [HTENEeKTOBI HagdaHo «MpPaBO» reHepyBaTW MNPO30Bi abo
BipLLOBaHI TEKCTW, NMLLE 3 TIEO YMOBOIO, LLIO iX Byae BigHeCeHOo B LapUHy
NniTepaTypHMX EKCMEPUMEHTIB.

MeTa po60oTKU. MeTa gaHOi CTaTTi — Ha OCHOBI PO3rNaay 0COBAMBOCTEMN
CTAHOBNEHHSA  IHOMBIAYaANbHOMO  CTUO  MUCbMEHHMKA, 30KpeMa
aBTOPCbKMX CMOCTepeXeHb 3a MoBeaiHKol pegakTopa Microsoft Word
Mig Yac Habopy HayKOBOIro abo NitepaTypPHOro TEKCTY, yCTaHOBUTU MicLe
KOMM'IOTEPHMX TEXHOMOriN, y TOMY 4uchi |HTepHeTy Ta LWTYy4YHOro
iHTenekty, y &opMyBaHHI TBop4Yoi nabopaTtopii nNiTepaTopa Ta
niTepaTypo3HaBLa. 30KpeMa, PO3rNgHYTO BapiaTMBHICTb COBECHMX
MoamndiKaLin, aki 3 NOrMYHOI TOUYKM 30PY € MOPYLUEHHAMW CTUTICTUYHOI
HOPMMW, Yy TBOPEHHI MOETUYHMX 06Pa3iB; MOXKTMBOCTI LUTYYHOIO iIHTETEKTY
Y HaMmCaHHI BipLLIOBaAHOro TEKCTY, /19 YOro MpoBeAeHO TBOPUYMM O0Chia
i3 Nnporpamoto «Verse by verse».

Buknap OCHOBHOro wMartepiany. CTaHOBNEHHA Ta VYHiKanbHICTb
TBOPUOi NabopaTopii 3 ypaxyBaHHAM HaagBHMX Yy KibeprnpocTopi MeToaiB
MOXHa BUSBUTMK, 3icTaBMBLUM poboTy MUCbMEHHMKA 3
eKcrnepuMeHTanbHUMM HaYKOBUMMU MoLyKaMm BYEHOrO-
npupoao3HaBLsa — Pi3nKa, XiMika, 6ionora, reHeTunkKa ToLO.

B apceHani npupoao3HaBLIB — Pi3HOMAHITHI peakTMBU, BUMIpIOBasbHi
npuniagn (Barv, TepMOMETPW, BOMbTMETPU, crnekTpodoTOMETPH),
MiKPOCKOMM A9 BMBYEHHS APIOHMX OG'EKTIB, NabopaTopHMIM mocyn
Pi3HOro MpU3HayveHHs Towo. Mpupoao3HaBelb, obuMpatoum npegmeTt
AOCNioXeHHSs, CTaBUTb Nepen coboto MeTy Ta GOpPMYIHOE MOCNIOAOBHICTb
3aBOoaHb AOnga i pocarHeHHAa. KiHueBMW  pe3ynbTaT  poboTn  —
nioTBepmyxeHHs (abo cnpocTyBaHHA) rinoTe3n, gka € OCHOBOK OCHOB
HAYKOBOTO MOLUYKY.

Mpupogo3HaBeLUb Yy CBOIM HAyKOBIM OidNbHOCTI MEeBHOK Mipoto
BMCTyNac y poni ¢inonora. HegapeMHO 4MMano XiMiYHMX efneMeHTIB

oTpUManM Ha3BM 3  MeTaPpoOpPUYHUM | HaBiTb MiPOMOETUYHUM
KOMIMOHEHTOM: «Tanin» — BiO TrpeLubKoro «3efleHa rinka», «pagin»,
www.lingua.in.ua All Rights Reserved | CC BY-SA 4.0
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«QKTUHIN» — «MPOMEHUCTUM», «ipugin» — «Becenkar». Oaa OeaKux Ha3B
efleMeHTIB OCHOBOK MOCAYXUMN MIDOHIMM — aHTUYHI (TUTaH, TaHTan,
ceneH, KagMin, HemTyHin, NAyToHIN, ypaH) Ta CKaHAWHABCbKI (BaHadin,
Ko6anbT, BoNMbdpaM), KOMbOPOHA3BU — «XPOM (GapBHWN)», «py6igin
(WepBOHMM)», «pOAIN (POXKEBUN)», «MpaseocanM (3eneHnin)» [10, c. 14].

TOMY LINKOM OBrpyHTOBaHO MOHATTA «nabopaTopia» 3 O3HAYEeHHAM
«TBOpYa» YBIMLWMNO B HayKoBMKW o6Ir ¢inonorie. CninbHUMKU pucamm
OiSNbHOCTI NPUPOLO3HABLA Ta NMMCbMEHHWKA € BUMOTTIMBICTb, YNCTOTA,
TOYHICTb, O6’EKTUBHICTb y BeAEHHI eKCrNepuMeHTy | 6e3MerxkHa BigaaHICTb
CBOIM cnpasi.

PeakTmnBamMum y TBOpUin nabopaTtopii NiTepatopa BUCTyNatoTb CNOBa Ta
CNOBOCMONYKU; Yepe3 «MIKPOCKOM» CBOIro AOCBIAY BiH BMBYAE MIKPOCBIT
MepPCOHaXXiB MambyTHbOIro TBOPY Ta IXHbOIro MPEAMETHOro OTOYEHHS; Ha
«aHaANITUYHMX Barax» CTapaHHO 3Ba)Xy€E KOXXHe C/10BO Ta 06pa3. HapelwTi,
«CMNEeKTPOdDOTOMETP» — CMOCTEPEX/IMBE  MUCMIEHHA-UYYTTA aBToOpa,
30aTHOro 3arnagaty | B MUHYNe, i B MaMOYTHE, «BUXOBYBaTM»,
«BUKOXYBaTU» Ta «BUMPOBOBYBATU» CBOIX MEPCOHaXiB; MPOHUKATU B
TAaEMHULLI NPUPOOAHOro AOBKINMASA, 6a4MUTM 3BYK i UyTK Konip. BiognoigHo
00 TOro, 9K B3aEMOLIIOTb MiXK COBOK PEeYOBUHK Y peaKLLiax CloayYeHHs,
po3nagy, 3aMilleHHs, 06MiHy, KaTanily, BiabyBaeTbCH aBTOPChKa MpPaBkKa
TEKCTY, BUMyYeHHS abo OodaBaHHA MEBHWMX KOMMOHEHTIB i3 MeTot
HagaHHAa MOMy 6inblIoi OOCKOHaNocTi. HoBa (abo M HOBOBIAKPWUTA)
CnosnyKa, 9ka YTBOPKETbCA BHACNIOOK peakLii, iHoai 6araTopiBHEBOI, —
LiNbHWUW, BUKIHYEHWNI NiTepaTypPHUI TBIp.

[1o TBOpYOi NabopaTopii HaNeXMTb yCA CYKYMHICTb 306pa)anbHO-
BMpParkalbHMX 3acobiB, >»AHPOBMX | CTUIbOBMX O3HaK, CMNocobis
KOMMOHYBaAHHSA XyOOXHIX TEKCTIB Ta iX UMKAi3auii, — iIHWWMK COoBaMMU,
KMOUYOBUMX PUC iHOMBIAYaNbHOrO CTU/IO CaMe LbOro MMCbMEHHMKA.
MNpakTuKa Byab-aKoro niTepatopa MoKasye, LWo BNPOgOBXK CBOro WAAXY
BiH ©OyB i NMLWAETLCA HEMOraMOBHUM eKCMepMMEHTAaTOPOM, TBOPSYM
BMCOKOXYOOXHI TeKCTU [4, c. 17].

NeBHO MIpPOD PU3MKOBAHUMK € CNPOobK NiTepaTtopa BNIMHYTU Ha
yCTaneHumm Xig «peakuii», TO6TO TBOPYOCTI, — MOOOBXUTM abO CKOPOTUTM
ii ToMBanicTb, 3aMiHUTU OOMH PeareHT iIHWKWM, 36iNbLLINTM 260 3MEHLLINTU
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J03yBaHHA peakTMBIB, BECTM O0Cid Yy 3aMKHeHOMY MpocTopi abo Ha
BIOKPUTOMY MOBITPi. Y OyOb-aKOMy pa3i MUCbMEHHWMK Ma€E 3HanTKU
«30M10Ty CepeauHy», He «CKOTUTUCS» Yy rafdaHy OpPWriHaNbHICTb i He
3aCTUTHYTW B eMirOHCbKOMY HaC/igyBaHHI KNaCUYHMX B3ipLUIB. | B LlbOMY
BGaYa€eTbCA e OAMH BMAB NiTepaTypPHOI ManCTepPHOCTI — BUMOTIMBICTb
MUCbMEHHMKA OO0 cebe y BMOOPI XyOOXKHIX 3aco6iB A9 BCEOCSHXHOIO
Mokasy CBITy.

douinbHo npuragath TyT meTadopy A. MNapaHOOBCbKOro, BUHECEHY B
3aronoBOK MOro OAHOMMEHHOI KHUIM, - <«AnxiMia cnoBa». 3a
CMOCTEpPEXKEHHAM Cy4YaCHUMX KyNbTyposorie M. Ta K. PoguriHux, anximia —
HaAaMBULWWMI CTYMiHb CWUMBOIYHOIO MUCNEHHS, BipTyanbHa MOOENb
KOCMIYHOro npouecy. ANXiMiK CTaBMUTb 3aBOaHHAM ob6GnaropogmTm
cybCTaHUuii, [ocCArTM  MICTUYHOro  €OHAHHA  MIKpPOKOCMOCY 3
MaKpOKOCMOCOM [9, c. 271].

CBo€i NepBMHHOI METU — OTPMMATKM 30J10TO 3 HEGMAropoOOHMX PEYOBUH
— anxiMikM He gocCarnun, 3ate NPUCYXXUINCS 00 BIAKPUTTA LINOI HU3KK
XIMIYHMX eneMeHTIB | CnonyK (3oKpemMa cnupty, SKUM UiHyBaBcS
OOPOXKYe 3a 30/10TO M HaBiTb Ha3BY CBOK OTPMMAaB Bif NAaTUHCBKOIo
spiritus — «ayx»). Tak camMo N «KamepaTa diopeHTUHa», NOCTaBUBLLN
HaO3aBOAHHAM  BiOPOOUTU  AHTUYHE  TeaTpasbHe  OINCTBO  Ha
PEHECaHCHIM CcueHi, Bigkpwuna ¢@KICHO HOBWMM  BUO  MY3UYHO-
ApaMaTMYHOro MMcTeLTBa — onepy [16, c. 85].

Y CBITOBIW niTepaTypi, MO CyTi, pe3ynbTaTaMn anxiMiyHUX OOCNIAIB €
«BboxkecTBeHHa KoMegia» [laHTe, «<KHUra niceHb» MNeTpapkn, «doH KixoT»
CepBaHTeca, «Micto CoHua» ToMMaso KaMnaHennu... A B yKpaiHCbKOMYy
nMcbMeHcTBI — «EHeiga» |BaHa KoTngpeBcbkoro, «Ko63ap» Tapaca
LLleBueHKa, «4opHa paga» MaHTenemmoHa Kyniwa, «3iB'ane nncrta» IBaHa
®paHkKa, «JlicoBa nicHa» Jleci YKpaiHky, «CoOHAYHI KnapHeTu» [laBna
TuumHu... Llen nepenik MoyxHa NpoaoB)XyBaTV 00 HECKIHYEHHOCTI, aXk 40
B3ipLIiB BipLWOBAaHUX MPMBITaHb, CTBOPEHUX 33 AOMOMOIoK LUTYYHOrO
iHTenekTy. HampouwyeTbcad BWCHOBOK, WO /fiTepaTop Yy CBOEMY
KOMMTIEKCHOMY BMBYEHHI OiMCHOCTI, MmogibHO OO0 MPpMPOOO3HaBLA, He
Ve aHanisye, a M CUHTE3yeE OTPpUMaHiI 3HaHHA. CaMe B pe3y/bTaTi
TaKOro CcMHTEe3y BiAOyBaETbCa OMBO TBOPEHHS, A€ MEPLUOOCHOBAMMU €
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Xutra i Cnoso.

Hi ong Koro He cekpeT, Wo KOMM'oTep CTaB MOBHOLIHHUM
CK/1aQHMKOM Yy TBOPYiM NabopaTopii CydaCHOro MMCbMeHHMKa. | BUKOHYE
BiH GYHKLUIT He nuLle NpUCTpoto ANa Habopy 1M dopMaTyBaHHA TEKCTY,
MaKeTyBaHHS Ta iNOCTPYBaHHSA FOTOBOI KHUIMM, @ M AOOATKOBOIO YUMHHMKA
BfTAaCHE TBOPYOCTI. YMMano roBopmioca M nmcanocs Npo CTBOPEHHA Ta
YOOCKOHANEHHA  WTYYHOro  iHTeNeKTy, 34aTHICTb  eNTeKTPOHHO-
ob4YmMCcnoBanbHOI MalMHKM CTBOPKOBATM MPO30Bi abO BIPLUOBI TEKCTW.
OTO)X HellogaBHO B aMepUKaHCbKOMY KibeprnpocTopi 3'aBunaca
nporpama «Verse by verse» («PyvMa 3a pUMMOIO»), 9Ka MPOMOHYE
KOPUCTyBa4YeBi CBOi MOCYIM Y HAaMMCaHHI Moe3iny CTUMi Knacukie — EMini
[ikiHcoH, BonTa BitMeHa, PobepTa OpocTa, MNona JlopeHca JaHbepa Ta
IHLWWX.

ABTOpPKa L€l CcTaTTi NpoBesia TaKM eKCNeprMeEHT i3 L€ MporpamMoto
BiAMOBIAHO [0 3aKNageHOro anroputMmy. Hacamnepen noTpibHO 6yno
06paTK «TPbOX My3», ab0 HaMyNtOBNEHILLMX MOETIB i3 MOAAHOro Ha CaANTI
CMUCKY; HacTynHUIM eTan — BUGip dopmMu (TBepaa, 3BMYamHa cTpodidHa
abo Bepnibp), KiNbKOCTI CKNaaiB y paakKy, mopanky prvmMyBaHHA. O6paBLUmM
3a «TPbOX My3» EMini [ikiHcoH, P. ®pocTa i EMMy J1a3apyc, aBTopkKa cTaTTi
Habumpae nepwunn Bipw, Hanpuknag: My love is like a tiny blossom. |HLWWi
PAOKM MIQKa3yTb i «My3U» ogHa 3a ogHot (OikiHcoH-DpocT-J1azapyc),
YHaCMigoK Yoro BUXoAMTb TaKMUIM KaTpeH:

My love is like a tiny blossom,

Rose and thought of her last heavy bear.
Last night she passed behind this soft school,
With the light hour beside thy prayer.

I[HWWMKM  CNOBaMU, PO3POOBHUKKM MPOTrPaAMU  «HABYUMIM»  LUTYYHUN
iHTeNeKT po3ni3HaBaTUM MaHepy MNUCbMaA 3a3HA4YeHWXx MoeTiB |
MPEOMOHYBATUN KOPWCTYBaYeBi BIPLWOBI paaun, CTUAiI30BaHI «nig [JiKiHCOH»,
«nig @pocTar, «nig EMepcoHa» i noaibHi. BogHo4yac Takoro raTtyHKy BipLui
MOXXHa KBanidiKyBaTV 9K eKCrnepumMeHTanbHi abo ryMOpPUCTUYHI, age
BOHW BETIbMIM CXOXKi HA LLEHTOHW — TBOPUW, CKOMIMOHOBAaHI i3 PAOKIB iHLWINX
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rnoesin, aKi MOXXyTb CIPUMMNMaTMCA 9K CBOEPIOHI iIHTeNneKTyanbHi 3aragku.

ToMy KOMM'IOTEPUM MOXKHA PO3rfa4aTv He aK 3aMiHHMKK MoeTa, a 9K
OOMOMIXKHI 3acobu TBopeHHSA. O6pa3Ho roBopuTb ManmHa TapactoK: «CBiv
KoM'toTep /1106110, K XXMBY ICTOTY, TEPIa4y, MPUXUIbHY 4O MEHE» [8, C.
164]. BapTo 3BEpPHYTUM yBary Ha TaKUM acCnekKT, 9K «CMNiBTBOPYICTb»
Cy4YacHOro KoMmn'totepa 3 MMCbMEHHMKOM, AKMI 3BIPAE BAACHI OyLLEBHI
nepeXxmBaHHA eIeKTPOHHIM MaLLMHI CIOBaMUK, YaCTO HE3PO3YMITMMU 1.
Toai cnpauboBye GYHKLIA «aBTO3aMiHa» — PO3ipBaHHSA Ha CKNagHMKKM abo
CaMoOCTiMHe BUMPaBMeHHA ChiB, BIACYTHIX Yy Te3aypyci KommM'ioTepa.
[ianekTnamMun, By3bKOCMeLianbHi TEPMiHW, ManoBigoOMi iMeHa, clioBa-
MoOeTU3MK, apxaiaMm abo aBTOPCbKi HEONoriaMM MNigaatoTbCa TaKoOMy
0B6pOBNEHHIO  HaM4acTille, CTBOPKKYM  MUCbMEHHWKOBI  3aMBi
npo6nemu.

CnoBo «BIpPLWOMNUCAHHS», y34aTe 3 enictonapito |. ®paHka, KoMmm'toTep
PO3pPUBAE Ha «BIpPLI  OMUCAHHS», MEePEeTBOPKKYM  3acTapinum
YKPAIHCbKMM CUHOHIM TepMiHa «BepCr@ikaLig» Ha BMOOBE O3HaYeHHH
BipLla 3a TMMOM MOBMEHHA (0runc). BXXuUtnim y 6araTbox niTepaTypHMX
TBOpax apxaidyHWMM aHanor AOiNoBOoro [OOKyMeHTa - «6ymara» — y
KOMM'toTepHOMY Habopi TpaHCHOPMYETbCA B «6yM ara». MeTadbopuyHmnin
KOHLIeNT HaTXHEeHHMKa TBOpYOi npaui — «KacTazbCbKe [OyXepeno» B
iHTepnpeTauii  KomM'toTepa HEeMUHyYe  cTae  «KaQCTU/IbCbKUM»,
nepeHeceHnM i3 Ennaaun o Icnaxii. ABTOPCbKUM HeosoriaM A. TkadeHka
«CTUNeTBIpHMIA» rMporpamMa Microsoft Word crnpuinmae gk MOMUIKOBO
HammcaHi pPa3oM CfioBa «CTUJ/IET BipHMW», KpUTKKa KOpia LlleBenboBd
noBcak4ac nepenMeHoByE B TeBesboOBQ, MUCbMEHHMKA
k. P. P. TonkiHa -y MonkiHa...

MNpoTe 3 UMX MOMUIOK KPEeaTUBHUIN NITepaTop MOXe BMAOOYTU A4
cebe neBHIi MOBHI abo obpa3Hi 3HaxiakKW. Hanpuknag, komn'totep i3
TaKCOHOMIYHOro BM3HAYeHHa  NTUNK «CepLenncTa»  YTBOPIE
CNOBOCMONYKY «cepLe /IMCTa», 9Ka NpUBabtoe CBOIM POMAHTU3MOM |
MOXYX€ CMOHYKATW MMCbMEHHWKa PO3BMHYTU Ha LLil OCHOBI HOBY CIOXXETHY
niHito.

Llinkom BiporigHo, WO MPUMMOM OMCKPETHOCTI C/IoBa — PO3ipBaHHA
MOro Ha CKNaAHUKKM Mir 61 Nartm B OCHOBY HaBeOeHO! HMyKYe MiHiaTiopK
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T. MenbHM4YyKa:

vy y3i
JINCTOK 3yCTPIBCHA

3 JIMCTKOM
nigiviwag 3 aBTo —
MaTOM roANHA

JIMCTOK
PYKU PO3KNHYB,

ne edeKT HecnofiBaHKWM  CTBOPKETbCA  3aBAAKM  TPOICTOMY
MPOYUTAHHIO PO3BUTOro Ha OBi NEKCEMM CMTIOBA ABTO — MATOM: QBTO, SIKE
OaBUTb JIMCTA, MAT 49K C/loBa-pyMHIBHMKK i, BAacHe, aQBTOMAT $K
3Hapaa0a B6uBcTBa [5, c. 164].

Mo)KHa cKasaTu: KoMn'toTep — iMaxkMHIcT [10, c. 18]. 3oKpeMa, B TOMY
3HAYEHHI LbOro C/oBa, 9KOro MoMy HagaBaB OcTtan BuWHA: «i MK
Ma)XeMOo», TOBTO POBUMO XUBHI KPOKW. AHAMOIroM iHTYiLii, AKa CMIOHYKae
OEeKOTPUX MOETIB MOEAHYBATU B ofHe Line abCoMoTHO HecniBBiAHOCHI
noHATT, Y KoMM'toTepa € GYyHKLUIA «Nepeknagay», yHKLia «aBTo3aMiHa»
CYro/10CHa 3i CBiAOMMM MOLLUYKOM 0AMHO BHYTPILUHBbOI dOpMK CnoBa
yepe3 Moro po36bip Ha CKNagHMKMN.

30aBHa TBOPYICTb yBaKanM MOTAEMHUM, «iIHTUMHUM» OINCTBOM, i Le
CTaBNEHHS He 3MiIHMMI0CA HaBiTb Y 006y UMdpoBizaLii. TOMy HaCTynHO
BaXK/IMBOI O/19 PO3YMIiHHA NpaLui MMCbMEHHMKa 06Pa3HO CMOYKOKO €
«CeKpeTn TBopUOCTi». OCHOBHI 3acagw aHasnisy NnoeTU4YHOoi MamCTepPHOCTI,
O BPAXOBYE aCMeKTU YyTTEBOrO, CEHCYaNlbHOro MIArPYHTS XyOOXHbOI
obpa3HocTi, cbopMyntoBas |. DpaHKO y TpaKTaTi «I3 ceKpeTiB MOeTUYHOI
TBOpYOCTI» (1898), yHiKaNibHOMY 33 3MICTOM Ta 3HAYEHHAM A4 PO3BUTKY
ecTeTMYHOI OyMKKM B YKpaiHi. TakM MeTon aHanilzy Mir 6m cratu, 3a
cnoBamm  C.TlapXxOMeHKa, «HAyKOBOK 6a30k cyrnepeyok Mnpo Te,
HaCKIiNbKMW... iHOMBIOYyabHa MaHepa XyOOXXHbOMO MMUCIEHHS... BKOpiHEHA
B UYTTEBIM OCHOBI ECTETUYHOIO CAPUMNHATTS» [15, C. 143].

OOHI€0 3 HAMIONOBHILLMX OCOBMBOCTEN NMIOANHMN XYOOXHbOrO TUMY
|. DpaHKO BBaXKaB epyMNTUBHICTb ii NiacBiooMoOi chepu, TO6TO 34aTHICTb
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Yac Big 4acy nigHiMaTM Uini KOMMMeKCU OaBHIX YyTTEBO-KOHKPETHUX
Bpa)KeHb | 3rafloK Ha piBeHb YCBIOOMMEHHS, WO BigbyBaeTbca 3a
HAABHOCTI MEBHMX CMIPUATAMBUX YMOB, MOBIYHOIO «MOLTOBXY». |HLWKMMMN
cnoBamMu, U0 «epynTUBHY cuny» | DpaHKO BM3HAYaE 9K HATXHEHHS,
BMCOKO LLIHOBaHe aig4aMum pOMaHTU3MY.

|. DpaHKO TBEPAUTD, WO B NIOAMNHM € OBaA PiBHI CBIAOMOCTI: «BEPXHSA» i
«HWXKHS» CBIOOMICTb. BepxHs, SK BigAOMO, HanexumTb chepi posymy. OgHak
«HAM6INbLLA YACTb TOIrO, WO YO/I0BIK 3Q3HAB B XXUTTI, HOMNBI/IbLLIA YACTb
YCIX TUX CyrecTiv, IKi HO3MBAEMO BMXOBAHHSM | B AKX YO/TOBIK B6MpPAE
B cebe 3006yTKM MHOMOTUCSHY/NITHLOI Ky/IbTYPHOI rnpali BcCero
JIIOACBKOro poay, nepeuoBlUmn 4Yepe3 [CHY BepCTBY BePXHbOI
CBiJOMOCTI, MOMQA/1y TEMHIE, LLI€3AE 3 NOBEPXHI, TOHE B NTMGOKI KPUHMLLI
HQLIOI AyLUI | 1eXXUTb TAM rMorpebaHa, 9K 30/10TO B Mig3€MHMX KMIAX...
OTce € Ta HWMIKHS CBIAOMICTb, T€ rHi340 «MepecyniB» | «yrnepearKeHp»,
HEeSACHMX rMopPMBIB, CUMMQATIV | QHTMAQATIN. BoHW 4719 HQC HEFCHI B/IQCHE
4715 TOro, 1O iX OCHOBM CKPUTI Bi HALLOI CBIAOMOCTI» [14, C. 61]. Y npoueci
TBOPYOCTI MoeTnyHa daHTa3ig 34aTHa Ui MOKNaAM KOMMLLIHIX BPaXKeHb
nigHIiMaTK Ha «OeHHe CBIT/10 BEPXHbOI CBIJOMOCTI».

MNoenHytoUmM MOTEBHIBCbKY KOHLEMLUito CriBBIAHOLWEHHA MOBHOI Ta
MUCINTENbHOI  OiAIbHOCTI 3  MCUXOMOMYHMMKM  MeTodaMKy  aHanily,
|. ®paHKO pPOBUTL CBOEpigHE i3i0NOro-NiHrBICTUYHE OOCMIOXKEHHS
GYHKUIM 4yTTa NogMHN, NPOELIKOIYM MOro Ha MNEeBHI XyOOXXHI obpasn,
BiodaBHa 3adikcoBaHi B KOHKPEeTHIM MoBi. Hawmbinblwe BaxaTb Yy
CNPUMHATTI NIOOMHOK CBITY 06pa3n TaKTWMbHI, 30POBI Ta ClyXOBi.
[ocnigHMK NpoBOAUTb Napanenb MiXK NMoe3ieto, My3MKOK M XXUBOMMCOM,
TBEpOAYM, WO KOMKM YXMBOMWUC 3BEPTAETbCA NMLLE OO HALWOro 30py, a
My3MKa — O CNyXy, TO Moe3isg BOAHOYAC arnesltoe 9K 40 30pY, TaK i 40 Cyxy
(konn YymTaemo BipLW Npo cebe abo Brosoc), a gasni — 3a 4ONMOMOroto CniB
—1 00 IHWMX YyTTIiB (CMakKy, 3amaxy, AOTUKY), TBOPAYM TaKi 06pasn, AKMX He
MOXXYTb BUKITMKATK Hi X)XMBOMKC, Hi My3MKa caMi coboto.

4. MapaHgoBCbKMIM B «ANXiMii c/iloBa» 3HAMOMUTb YKPaAiHCbKOIro YmMTada
3 TAEMHUUAMM TBOPUOi NnabopaTopii MMCbMEHHUKIB PI3HMX KpaiH, 3a
npwvknag 6epydyn MeTadopy. MeTadopa, Ha MOro AYyMKY, «MNPUXOBYE B
cobi pi3Hi Hebe3neku... [NoTpi6bHO 6AraTo TAKTY, PO3YyMYy TA CMAKY, LLO6
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36eperti Mipy TQ BUTOHYEHICTb Yy KOPUCTYBAHHI LMK MiACTYNMHUMUN
C/10BECHUMM MPUKPACAMU. BAXKKO, O TOYHILLE — HE MOXXHQ O6IMTICh 6€3
meTagop. MoxxHa o0b6inTmch 6e3 NopiBHAHb, OCOH6/IMBO Y MPO3i, MOXXKHA iX
HQBITb CBIAOMO TQ YCrIILIHO YHUKQATH, — MPOTE Bi METADOPU HIKOMY HE
BTeKTW» [7, C.191].

CeKpeTn TBOPYOCTI BiAKPMBAOTLCA Yy MMCbMEHHMLbKMX croragax,
WOAEHHUKAX, NiTepaTypHO-KPUTUUHKMX €ce, HAyKOBUX | HayKoOBO-
nonynapHUX BUMAOAHHAX. Po3noBigatodm nNpo poboTy Hag TBOPOM,
niTepatopn (abo ixHi 6Giorpadu) nNo3HadalTb YMOBMK, 33 AKUX iM
HaMKpalle MpPauUoeETbCa: MOPKM  POKY, MobyT, oTo4deHHa. [Ong BCix
MUCbMEHHMKIB BOHM PI3HIi | YacoM HecnoaiBaHi.

Tak, fleca YkpaiHka y nucTi oo M. MaBnuvkKa 3i3HaBanacs: «3aBxau
HaBITb KpaLlle onMcyBasia 3MOI0 BECHY, a J1ITOM 31MMY, BUOHO, HaTypa Mos
MoBUTb KOHTPacTu». [puropivi CkoBopoaa NwbuB MMUCaATK Ha CaMOTI: Y
nici, Hag pidkoto, Ha Mnaciui, «3anax a6nyk nobuB OoBKoNa cebev.
O. KyHA3i4 nncaB y noni 4m B nici, Oniecb NoOH4Yap — y canoHi aBTo cepen
cteny. [. KocuHKQ MuWcaB YHOYIi, 3a3ganerigb o6ayMaBLUM  KOXKEH
CNOBECHWMM 3BOPOT Ta enizof, [6, c. 200-207].

. DpaHKO HIKONM He cigaB A0 MUCaHHSA 3 MEePOM Yy pyKax: nepenycimMm
«BUCMiBYBaB» CTpodiuHy popMy MambyTHbOro BipLla, 4O06MpPaB PUMOBI
XO0[OM, 3afMncyBaB YOPHOBWMI BapiaHT TBOPY M NMLLIE 4Yepe3 KinbkKa AHIB
npaBuB. 0. PeabkoBmMY «HaMbBINblLUE BCbOro NMOOMB YHOUI Cy3ip’'a 6a4mnTm
Hag coboto.. A we 6inblue: MPOCTOPU MepexoomTu, | MexXy, | By3eHbKi
BY/IMUKM». B. CTegpaHMK MOYMHAB i 3aBepLUyBaB HOBeY YNPOOO0BX OAHIEl
HOUYi, MPMYOMY «LLOPAHKY 3 MOro KiMHaATV BMOMPanM ropu CrmcaHoro
nanepy». . KapneHko-Kapu, M. KpornuBHuLbKMA  Ta Mapko
YepeMLumHa Nontobnanm NpauoBaT Hag KilbKOMa peydaMm 0gHOYaCcHO.

Ona O. YopHory3a Ta O. XXOBHM HaMMAiQHILLOK MOPOK POKY € OCiHb;
B. Cnan4yk cTBEPOYKYE, LLO aHi Mopa POoKy, aHi moroga Ha Moro TBoOpYMim
npouec He BNMBatoTb [AnB. 8]. KatepuHa MoTpuy, 3a ii 3i3HaHHAM, MULle
nve y BpaHillHi rogmHun: «BpaHilWHa rogmHa TpboX BedipHix BapTa» (K
kaszaB [. 3aryn).

3a cnoBamMum B. Py6aHa, MNOWTOBXOM AOO HanuUCaHHA Bipwa €
KOHKPETHE BPaXXKEHH$, a ANd NPO30BOro TBOPY — HAKOMUYEHHS AYMOK Ha
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MneBHY TeMy, «Big dAKoi Tpeba 3BiIbHUTUCA, HAMMCaBLUM MPO Hei». Ta
OiNbLUICTb MUCbMEHHWMKIB, AKLIO He BCi, HAMTOMOBHIWKMMM «PYLUIAMMN»
TBOPYOCTI BW3HAOTb TULLY, CMOKIM | YCAMITHEHHS. 3ayBa)XMO, LWO
KibepnpocTip BenMKol Mipoto 3abe3nedye GOpPMyBaHHA LKMX TPbOX
YMOB, — abu nuw He 6yno nepeboiB i3 enekTpuKow aOna poboTu
CTaLlioHapHOro KoMMm'toTepa abo Nig3apsanoyXaHHa HoyTOyKa.

A oCb YpMBOK 3i CMOBigi oOHOro HepeanizoBaHOro fiTepaTopa
«O0OKOMM'IOTEPHOI» O06U:

«[TMcbMeHHWKOM g He CTAB 30BCIiM BMNAQAKOBO... by/1o MeHi ToAi pokKiB
YOTMPHAAUATb, | 9 MNUCAB MPUrOAHWLbKWM POMAH. [1McaB TAEMHO.
Mucas i3 3axonsieHHAIM. CrincaHi QpKyLlli XoBAB Yy TPETbOMY TOMI
eHuwmkonegii.. O4yeBMaHO, MATePIi BNA1Q B O4i HEMPUPOAHA TOBLUMHA
KHVKKU, | MOS TAEMHULS 6Y71a PO3KPMTA. | OCb Yepes Ki/lbKa AHIB BOHA
noksasa rnepeni MHOK BEJINKY KOHTOPCLKY KHUMY 3 MPOHYMEPOBAHMUMM
QpPKyLWamMu vi cka3ana: «MucatmmeLl LwoBeyopa no ABi CTOPIHKK. [1icss
YPOKIB g nepeBipaTuMy»... Kinbka AHIB Mid ii HAr/iAoM s riepernuncyBaB 3
QPKYLUIB, BUTATHYTMX 3 CXOBAHKM, MOYATOK POMAHY. Ta noTiM cripaBa
3arasbmysasnacsd. CKOXKeT OrnoBiAAHHS, MOro repoi SKOCb MOMEPKN |
6inbLue MeHe He XBUTIoBAM» [1, C. 44-45].

CuTyauis napanokcanbHa: MaTepuHa  cnpoba MoKpaLnTH
OpraHisauito TBOpPYOro npouecy CuWMHa nNpu3Bena OO pyWHYyBaHHA
«IHTUMY» MMUCbMeHHMUTBA. HaBpaa 6u ue cTanocsd, 9Kou oHakK MaB Yy
PO3MOPAOYKEHHI MepCcoHabHUM KOMM'tOTEP, A0 TOrO X i3 MOX/MBICTIO
YCTAQHOBMUTM Ha HbOMY MapoOnb.

TiNbKWM 3arNMGOIYMCE Y MI3HAHHSA XXUTTS Ta TBOPYOCTI MUTLS, MOXKHa
Mi3HaTV 1 PO3LLUMPUTU HaLLi YABMEeHHS NPO MOro MancTepHicTb. [Bepi oo
MaMCTEepPHI NiTepaTopa Big4YMHAKTLCA He Biapa3sy. MNoTpibHI, 9K KaxkyTb
KOpUCTyBadi KoMM'toTepiB, OCOGAMBI NOriH i Mnaponb — 6O6a)XaHHA
PO34IINTU 3 MUCbMEHHWMKOM TYPOOTM N PafoLL TBOPEHHS.

Bin 3aranbHOBU3HaHMX BigOMOCTeN, GaKTIB i3 XUTTA MUMCbMEHHWMKA
nepexodaTb A0 iHAMBIAyani30BaHOMO PO3YMIHHSA MOro MamMCTepPHOCTI Ha
TN ySBNEHHS MPOo MOro MancTepHto.

MNoTaEMHUM Xig, POBOTU, «3010TUM NTAHLLIOXOK» MepeXxMBAHHS — 3a4yM
— 06pAa3 — C/T0BO AN CTOPOHHbBOIMO OKa HEBUAMMI, YaCOM 33 OABHUHOIO
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pokiB. OgHakK 3akfageHa B HUX eHeprisa, c1ila TBOPYOro 3M1eTy HACTINbKM
MOTY>KHi, LLO pO6NAaTb BOYM/IMBOIO YMTada y4aCHUKOM OMMCAHMX MOAIN i
HaBiTb criBTBOpPLUEM. Hawi cy4yacHUKKM, nepebyBatoum y pPOOGITHI
l. DpaHKa, MOXYTb YABUTU, K TBOPUIUCA NIPUYHI CUEHM «3iB'anoro
nncTa». MoXKHa npoumTaTtn «J1icoBy MiCHIO» BAOMA, B KHUIO36ipHI abo Ha
nneHepi, NoanBUTUCA 6aneTHy, ApaMaTnYHy abo NANbKOBY MOCTAaHOBKY
n'ecun, irpoBui abo aHiMaUiMHUI GinbM 3a ii MOTMBaMK, — OTPUMATU
rpaHaio3He BpaXXeHHs Bid TBOPY, 06pa3HO yaBUTU, HE 6adadm Ha BaACHI
Ou4i, «CTape3HMMn, NpedgKoBiYHUI fic Ha BonuHi», 60 BiH y>Xe OaBHO He
TaKMM, AKMM MOro onmcana Jleca YKpaiHKa CTO pOKiB TOMy.

Ta BCe XX CEKpeTM MUCTeLTBa TaKM 3aNMLLATbCA TAEMHMLEIO TaNaHTy,
iHOMBIOyaNbHMM BIOKPUTTAM MUTUA. A 3 CYKYMHOCTI 3HaHb Mpo
OCOGMMBOCTI  TBOPYOro MPOLECY MUCbMEHHUKA KPWCTanilyeTbca
CTeXXMHa [0 iX Mi3HaHHA. Y4YeHb 3MO)Xe BIOKPUTWM CeKpeT TBOPYOCTI
BUMTENA, OOHA4Ye He 3aBXOWM 3yMIi€ 3aCTOCYyBaTU MOro y CBOIM XyOOXHil
NPaKTULL: afyKe HeTBOpPYE HacNigyBaHHA HEMUHYYE OBepHETLCH MPOTU
HacnigyBaua.

3HoBy 3BepHiMoca o 9. MapaHOOBCbKOro: «HaBiTb AKLWLO HIXTO He
3aBaauTb MaMbByTHbLOMY MMCbMEHHUKOBI MTW OBPAHMM LUMAXOM, HIXTO, 3
iHLWOro 60Ky, He BTaEMHMYyBaTUMeE MOro B TOHKOLL MUMCbMEHHMLIbKOIo
pemMecna. BiH Mae BiOKPUTKM iX caM, 30006yTW BMACHUM PO3YMIHHSAM,
IHCTUHKTOM, LWYKaTW O0POry HaBMaHHS, BiAKPWBATM HEBIAOMI CTEXKM
(3a3BMYaM yTOpOBaHI HGaraTbMa nomnepegHiMy NOKoNiHHAMMKM), 6NyKaTK B
3apOCTaX i 3HOBY BUXOAUTWM Ha BENMWMKY OOPOry, AKa BeAe 40 TBOPYOCTi Ta
cnasu [7, c.177].

BpewTi-pewT, «peuentr HaTxXxHeHHS». KinbKicTb AediHiuin noHATTS
HaAaTXHEHHA MPaKTUYHO CMIBBIAHOCUTLCA 3 KIiNbKICTIO MUTLIB, — BiA
MPOCTOro «6akaHHA MUcaTu», apXeTUNHOro ana 6araTbox NitepaTopis
BM3HAYEHHA, 0O «aBTOMIMOTOBAHOMO mnepexody MiHiManbHOI KilTbKOCTI
Yacy B MaKCUMasbHY AKICTb HaMMCaHOro», 3a B. HikoneHkoM [6, c. 232].

dpaHLUy3bknit xumeonuceub . Kypbe Ha 3anmMTaHHSA, MPO WO BiH
OYyMaE€, Konu nuLle, BigNoBIB: «H He AyMato, 9 XBUMOKCA». Hanpy>keHHA
TBOPYUX CU, —O06PE, KOMM BOHO €. | HEGaXKaHO BUKTMKATK MOTO LUTYYHO,
Ka)Xy4M Cy4acHOK MOBOIO — 33 AOMOMOrok «4oNiHry». Jleca YKpaiHKa B
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nucTi go M. MNaBnuka nuvcana: «HanTpyaHille «3BAXXKUTU» He MucaTm
BipLuiB, 60 TO HE po60OTQ, a TAK CObI, XBMIEBI IMMPOBI3ALlii, NTeBHA ¢popma
Hanagis 6oxxesinssa.. Baarani x 9 BMUCHe, 3 BUPQA3HUM 3AMIpPOM,
HIKO/IM He BIPLLYIO, — AK HE MAYTb BipLi CAM U HQ AYMKY, TO 9 iX HIKOJIN
He K14y, Xo4d 6u 1 piKk Uimmi» [12].

CBiTOBIN NiTepaTypi BiAOMI «EKCKIO3MBHI PeLenT HATXHEHHS» Big
Pi3HMX MUCbMEHHUKIB. [MokazoBuM npuknag — O.ae banb3ak, 9Kun
«MPUMMaB nNapagn cniB» nig 6naroTBOPHOK [Oi€l0 YOPHOI KaBMW.
A. NMapaHOOBCbKMIM  MNpoBagMB MeTadopMUHYy anoforiko BUMHOMMUTTS,
MiQHOCAYM MOro AaK [)KepeNsio HaTxHeHHaA: «CKNgHKa [06poro BMHA,
BMMUTa Mig 4Yac TBOPYOCTI, PO3BIOE MOPOK, 3anasntoe yaBY, OKPUSIOE
OYMKY — KITto4eM MOYMHATb 6UTK MeTadopU, PO3ropTatoTbCH N LLMPOKO
PO3rany»kyTbCa HaMHecnoaiBaHiLWwi acouiauii» [7, . 144; omB. K. 11, €. 63].
MpoTte B. Py6aH roBopuTb: yce, O HanmcaHo Mig A€o anKorosto, Ha
TBepe3y rosioBy BMABASETLCA YNCTOKO MasuyHelo [8, . 86].

HancunbHilWMM CTUMYyNATOPOM Anda O6yOb-9KOro MMCbMEHHWKA €
LliKaBa TeMa, OpUriHaNbHMI CIOXET, IMMNOOKa OAyMKa, po3byarXKeHa yaBa.
e BOHWM B 3MO3i OaTV TaJlaHOBUTIN TIOOMHI MOLUTOBX OO TBOPYOCTI,
HacnigKoM aKoro 6yae NoeTUdHKMM, MPOo30BMM abo ApaMaTUYHKMK TBIp.
AKLEHTYOUM Ha pOoJli HAaTXHEHHA (HMXHbOI CBIOOMOCTI) y TBOPYOMY aKTi,
BaxxnmBy ponb | @dpaHKO BiABOOMTb TaKOXX CBIOOMOCTI: «3MIiCT |
KOMMO3ULiS MOETUYHOro TBOPY... MyCATb OYyTi1 AI/TOM PO3YMy», @ YCMiX
TBOpY 3abe3nedye rapMoHia «CU/IM BITXHEHHSI 3 XOJIOAHOK CU/IOHD
PO3YMOBOIro 06MipKOBYBAHHS» [14, C. 65].

I3 HaAaTXHEHHAM 4YacTO MOB'A3YylTb MOHATTS TBOPYOro HECMOKOIo.
TBOpEeLb MOBHICTIO 3axOM/IeHMM CBOEK POOOTOK M He 3acCroKoiTbcH,
MOKM He HadacTb XyOOXHiM GOpMi «3aKiH4eHOro Ta BiArpaHeHOoro»
Burnagy (M.B.O.Terenb). TBOPYMM HECMOKIN MOXHa BU3HAYUTU GK
6a)kaHHA NMMUCbMEHHUKa Bucnosutuca. Cnig 3ragaty T. MenbHMYyKa,
MOro TeopeTUYHi pedeKcii Ha TeMy TBOPEHHA BipLUa: «... HE PO3YMItO, K
MOXXHQ BipLl puagymMatn? A60 CKOHCTPYBATU. 3 MeHe BOHMU
BUMOPCKYIOTb, K 3-Mid Hir fnepenika: @yp-p-p-p, | TiIbKW BCTUrau
pPO3OMBUTMCE» [UMT. 3a 6, C. 231]. CNOHTAHHICTb TBOPYOro 3aayMmy,
BPaXEHHSA, ake NoTpibHO 3adiKCcyBaTU «AKOMOra LUBUALLE», 3yMOBJ/OE
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OMNHaMi3M 06pa3iB MefbHMYYKOBOIro NOeTUYHOIO OPO6KY:

Mawmo, / nigite, 6yab 1aCKa, y fnone, / 310BiTb 30 KpUbLS / Ym 30
HiXXKY / BosO /| MPULLITE MEHI Y KOHBEPTI

9 noknapny ii kono cebe -/ xav cTpekoye

A He 3axoye -/ xau TIKae y He60: / He60oBi Texx / Bosi Tpeba.

OKpiM BaraTtoi yaBu, KOXXeH NiTepaTop MaE CBOO My3Yy, AKa CMNOHYKae
Moro 0o TBOPYOCTI. [pMBia 40 TBOPUYOCTI MOXXe ABUTMCA 330BHI, MaTepian
LWYKAE Ta 3HaxoOgWTb MUCbMEHHMKA, | ToAi 303€TbCH, WO HATXHEHHS
NPUXOOUTb cCaMe Ccob0t0, Xo4a LbOMYy Mepenye BenmyesHa BHYTPILHSA
poboTa.

BiHLUEM MPOHUKHEHHSA B crieumdiky TBOpYOi 1a60pAaTOPIi, PO3YMIHHA
CeKpeTiB TBOPYOCTI, BOANO MigibpaHux «peuentiB HATXHEHHS» Ta
HaOWMXal4yoro TBOPYOro HECMOKOK CTaE niTepaTypHu TBip -
HAWIOMOBHILUMWM CKMagHWK NiTepaTypHOro npouecy. BiH € cBoepigHUM
XYOOXHIM OOCNIOIXEHHAM YXUTTH, aXXe MUCbMEHHUK 3aBXXOM CTaBUTb Ha
MeTi BIOHAWTK MEBHI iAeMHO-eCTEeTUYHI ICTUHW, Ha AKi MOXXHa 6yno 6
crnepTnca y MpPakKTUYHIM Oi9bHOCTI, 30KpeMa B MNaHi OyXOBHOIO
BOOCKOHANeHHsa NoaAnHK, NOMAIMWeHHS cycniNnbHMX B3aeMuH [10, c. 28].
HuHiWHI  niTepaTypo3HaBLi TAXiloTb A0 MapalieflbHOro BXXUMBaHHA
MOHATb «TBIP» | «TEKCT», HaBiTb GiNblue — OO0 3aMiHW MepLIoro TepMiHa
OCTaHHIM. Hampuknag, Yy HaAyKOBMX  pPO3BigKax  Mmo4yacTiwanm
CNOBOCMONYKWM Ha B3ipellb «TeKCTU LLieBUeHKay, «TeKcTU Jleci YKpaiHKM»,
«TUUYMHIBCbKI TEKCTU» [OMB. TXK. 4, C. 461]. [TeBHOIO MIipOoO Taka 3aMiHa
BMOTMBOBAHAa, afyXe KOXXeH NiTepaTypHWM TBip nepeanyciMm € Tekctom. Ta
BOOHOYAC TBIp — 3HAYHO BinbluUe, HiXK MPOCTO TeKCT. TBip — Uue pe3ynbraT
He Nuuwe OyxXOBHOI Oia/ibHOCTI MMCbMEHHWKa, BTiSIeHOi B obpa3HoMy
CMOBI, @ M CNIBTBOPYOCTI 3 peLMMiEHTOM.

JliTepaTypHWMM TEKCT CTaE NiTepaTypHUM TBOPOM fiMLLIE NiCAsa TOro, 9K
MOro CcCnpumMMaEe W OLIHIOE Mepwunn 4dmTad. Hagto X - 4yuTad
HeynepemKeHMM, 3-MNo3a TOro «BY3bKOro Kosa», MpPOo 9Ke 3 NyYMOpOM
roBopuB M. MoraHceH: «<MaMa, nana i pyda Kilwka» [2, ¢. 535]. XXutrs
NiTepaTypHOro TBOPY NPOXOAUTb BUHATKOBO Ha FPYHTI FAPMOHIi aBTopa
Ta peuunieHTa, 9Ka BUMHMKAE ToAi, KON TBIp MNpoYuTasiv, 3pPO3yMifnu,
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ouiHMAM. TBIP MPOYMNTAHO — L& O3HA4YaE, WO nicna onyo6nikyBaHHA MOro
nomiyeHo. LiIboMy cripuatoTb YMIHHS, yOada, npausd, a HUHI — M peknama,
30KpeMa B KibepnpocTtopi. be3 Hagii Ha Te, WO TBip NPoO4YUTatOThb,
3PO3YMIitoTb | OLLIHATL, MOro He BapTO M NmcaTu.

BUCHOBKM Ta npono3uuii. Y MiKpOKOCMOCI fiTepaTypHOro TBOpY
BiAOMBAETbCA MAKPOKOCMOC [OOBKIiMA, MOBHOTA JIIOACLKOIO »KUTTS,
LilicHICTb ByTTa. 3yCcTpid aBTopa i YMTada (y TOMy 4Mcni gocnigHMKa) B
XyOOXXHbOMY CBITi NiTepaTypHOro TBOPY CTA€E He3aMiHHOK OpPMOoto
NPUNYYEHHA OO0 LbOro MaKpPOKOCMOCY. HaaTo X AKWO Taka 3yCcTpid
BiOOyBaEeTbCa B iHOOPMaLIMHOMY CcepenoBuLLi IHTEePaAaKTUBHOIO
CMiNKyBaHHSA, AKMM | € KibepnpocTip.

BnacHi cnoctepe)eHHa Hag TBOPOM, MOro aHaniTUYHWM po3rnag
MaloTb [OOMOBHIOBATUCA pPO34yMaMK, BMCHOBKAMM, Yy3ararbHEHHAMM
IHLWWX NiTepaTypo3HaBL,iB. KOXXHa LMTaTa 3 iXHiX Npalb Ma€ 6yTK TOYHO
3a00KyMeHTOBaHa. HeobxigHO TakoX 3Ba)aTh Ha Ti  aBTOPCHKI
CBiOYEHHS, 9Ki MEBHOIO MIipPOIO CTOCYIOTbLCH aHaNi30BaHOro TBOPY: BOHM
OOMOMOXYTb 3arMOUTUCA B «CEKpeTM» TBOP4YOI NnabopaTopii aBTOpPa,
KOHKpPEeTHILIe BUCBITINTU iOeMHO-XYOOXXHIO KOHLLEMLUil0 MMCbMEHHWKA,
rMoknageHy B OCHOBY TBOPY, pPeani3aLlito HUM XyOQOXXHbOro 3aayMy.

Tomy KoMM'toTep, MepenyciM IHTePHET, 3HAYHOK MIpPOoK MoMerwye
3aBOaHHA aHanizy NMMCeEMHUX TBOPIB i3 PI3HMX TOYOK 30pY. Y HOBITHbOMY
YKpaiHCbKOMY  KibepnpocTopi, 3aBOaKM AignbHOCTI daxiBuis i3 IT-
TEXHOMOTIN, OMPUMIOOHEHO 9K CaMi XyOOXHi TBOpW, Yy TOMY 4uMcChi
Mano3HaHi HMHILWHbOMY 4YMTaYeBi, TaK | oLUMPPOBaHiI KOMii KNaCUYHMX
niTepaTypHO-KPUTUYHKMX Mpaub (O. NMoTebHi, |. ®paHKa, Jleci YKpaiHKu,
O. bineubkoro Ta iHLWWX aBTOPIB), apXiBHI AaHi.

Moganblli cTynii B rany3i 3B'93Ky TBOPYOI npaui Ta iHpopMaLiMHMX
TEXHOMOTMIM  YMOXNMMBAATbL HE NuWe MNOWMPEHHA  aBTOPCbKMX
niTepaTypHMX TBOPIB cepen BENWKOI |HTepPHEeT-CNiNMbHOTU UiHWTENIB
KpaCHOIro MMCbMEHCTBA, @ M BUBYEHHSA YXaHPOBOI peani3auii cydacHoOro
niTepaTypo3HaBCTBa Yy KibepnpocTopi — 9K Yy BUIMIA4i HayKOBMX Npalb
Pi3HOro piBHA (CTaTTi, Te3M gonoBiaen, ece), Tak i y 6rnorax Ta dopymax,
Ha AKWX, 30KpPeMa, BECTUMETbCA IHTEHCUBHWM OOMIH HAyKOBMMU i
niTtepatypHUMM igeamu.
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